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&elt, A1 A AT 81 A IR, AR & 1 A7
U yRfHes o e g et 3R afarr Hra
F fadmQ| wTfthes fE3118A # H1deh &34 &b gid
aTe, A <18y f3Te # 3 wig | A s Fudl
I 3771 Sel & el TaTs <1sy # emfAet g3l
T IAHH 7RI Ueblfeieh Epte o fog ars-
T4 fE3TTed oed qHg Teh HHTALHT gfteehlu
I3 W Hfed 8l

R H BT Feprd padl UL U &
foe Trsu-t fEaTed &3 &t 3R el |fdeq
QTS T[S H 3704 THY 6 SR, J& TR T1-
SUEH # 31feeh Ifel 81 TS| $3eh TRUMERY AR
T8y & URAR & P8 UTs fcrat enfid g el

U8 Hgehe & df TS <rgy # ) 9Ad 4
g R a9 0 & 79 fRT &l 319 3uaiT
g Treuhy H JAATEd B b foiu srTaedes
IR & A1 fepar 81 71T 7w I gfseh
fetfTat b feie eTeuthd fesiied e A 2|

Ted

g TS THTS <I9Y 2022-24 H faepfad W
7 81 ‘B’ 3 BRET/3E/fEdT o1 & AH W SHeBT AT

AT AT &l

R e ot SHferal ST o 5t wep-gek @ efed
& 3R TH eTsuIfihes A3M3e # Uh ITY HH R b -
ciged, UGeH 3R UTs| iR ¥Rk @1 3887 Ig UdT @iT & fas
Heigpd Sferd 3 1T Uep <18y fTTeH B8 ST ATY 3R Ig FiadT

Gul

oh TR TTSUtey B ITAT STTT| STk 3TATdT, & I8 ST ATedT o fob 3a-
AR 3R @fed U &f €180 &6 URAR o ded d Jg- 374 A I8 Ihd &l

My interests lie in
multiscript type
design

..........................................

Hello, my name is Abhijit. I am from
Kerala, India. I've spent my formative
years in the Middle East and South of
India. I grew interested in type design
soon after doing a bachelor in graphic
design. I joined EsadType to pursue
this. My current practice focuses on
finding an inclusive approach when
designing fonts for multiple scripts.

At first, my inclinations were on-
ly towards designing fonts for display
usage. Over the course of EsadType, I
grew more interested in text typefaces.
This resulted in the inclusion of a few
text styles into my type family.

In retrospect, my time at Esad has
equipped me with the tools required
to process my uninhibitedly abstract
ideas into concrete, usable fonts. My
primary interest lies in type design for
Indic and Latin scripts.

This document outlines the process of my ornate type
system ‘Gul’, developed at EsadType 2022-24. Named after
the Farsi/Urdu/Hindi word for ‘flower’.

My goal was to create three styles that relate with
one another and function together in a typographic layout
— Ornate, Display and Text. My learning objectives were
to figure out how to create a type system with ornate
styles and to learn how to design text typefaces.
Furthermore, [ was interested in exploring how
Devanagari and Latin typefaces could coexist

in the same type family.

..............................................................................................................................................................................................................



ST {83t eTgu

HRRA pl gy Clﬁ%?ﬂﬂ
TiEpidep Wiy fafaudr &

WRATT UTUeeh {33118 HTST 91 Bt feeret gea fermd & g&l-
8T &1 ST UTfees fE318 H U Ugfadt ot 51 fa € 57ei fETrg-
R AR fEwiee W & AYfIepdrane! fEsired ot gut fesig
fOaRYRT ¥ 3UR &d &, 88 ‘371esr fEsmed Arq 81 aitfes 33
378 o 0 | TRATIvA febar marm & g e W R e 81 sdeh
3TATAT, STd Ao Eehe eTgUthyd bt dTd 37141 & dt ¥R & UTfteehs
feareR &t iR faepedl & a1y wega fasar Frar &1 3=, &
HIIG §, @fchd o 2

gToifp BIBT 8¢ deb TUATAd &, YRA H 18RIk Bl
Ueh THE SfAerd A5G &, 5t gfed AT, HSeh & Hebdl, Th &
FERIB AT(S H URAT& giaT 8] T8y fS3i1sd # 378R -3\ &1 I8
fafaydt 3113 AT 3ucTed e ersuthy ¥ 3t ST bt &l 3a-
AR fe¥ TT8Uthy (2013) WR ARATY T8y fEaTsAR TR e -
T - “STafop fopd! ol geiw, g1l & e fhu g, g1ey & R fope
TE AT geb heR HR @NTCTSy H 378! G ureledl b H1e Ul-
IqRiep, T dferal ot fafaudid 3tk dexwE SE ! fAdd
g agt fefSiee ecTsuthy o AT & I8 o 781 & obdT &1 BIS T8
HEH R HebdT & fop SaamRT 7 stfadsien /g fefaee fee
CISURY I &1 390k UTd 3dfoid &R AT, JIfAd 319-
T AT HR ERT S35 a7t AgerA1ER &1 & R4 /T @vrd €
3R 3T ATfEes 3G HT fopdT STdT 81 399 T &S Hisial affed
TTeuthy & gfowrsit 37 Sl ot 9 ad 2

Chaitanya Gokha-

le Calligraphy, Face-
book, consulted on 24
January 2024. https://
www.facebook.com/
photo/?fbid=20457
90348936157&set=ec
nf.100078019921207

Tle @efRiT Metal Type =

B HTehisd & HTEAH § TERIAT 15U BI3g!
Fean § 3Tdged eTeutsd UT | B4 U Td
11 £ foh SHep! @1 AR 1 118 § 3R g8
ST Yok IiA & dhog 1 oA 1d Wl €, 71
Had: e Trguhd ¥ yHTfad 8l

Ornamented typeface found in the Gujarati
Type Foundry catalogue via Letterform Ar-
chive. It appears to be outlined and possess-
es calligraphic spurs at the center of almost
each character, presumably influenced by

gothic typefaces.

DevanagariDisplay Type

The landscape of India is
a reflection of its cultural
and linguistic diversity

Indian graphic design today struggles to find a voice due
to the lack of documentation of the country’s vast visual
heritage. This has lead to a trend in graphic design where
designers often borrow from the European design ideo-
logy of modernist design by default, deeming it as ‘good’
design. For what is defined as good depends on context.
Furthermore, a graphic designer in India is presented with
limited options when it comes to multiscript typefaces.
Today, these exist, but are few.

Though vastly undocumented, there exists a rich
history of lettering in India, reflected in printed material,
street signs, truck lettering etc. This variety of letterfor-
ms in type design is yet to be seen in the display typefaces
available today. Indian type designer Sarang Kulkarni on
Devanagari display typefaces (2013) - “While one gets
to see variety of traditional, local styles variations and
letterforms with good visual quality in calligraphy, hand-
painted, hand-drawn lettering book covers and logotypes,
the same may not be true in case of digital typefaces. One
realizes that most of the existing digital display typefa-
ces in Devanagari are inconsistent. They have imbalanced
letter structures, limited or inadequate matras and ill-
designed conjuncts. They also seem outdated and are
overused. Many of them copy features and styles from
existing latin typefaces”.

Typoday, consulted
on 14th Dec 2022,
https://www.ty-
poday.in/2013/
spk_papersi3/sa-
rang-kulkarni-typo
graphyday2013.pdf

< goh R diefiT Calligraphy

A1 TRI & GeA BTH ol T el eaeal aredt
Bfd BUgeh o AT & YT bl 7T & TgTRT Ueh
o etfT 2, g o 37aTd & AT 8 veefa
3R 3Tciepd 3TN & foT Sgd AR 374807 3R I
Bt fafraaTd @stt 571 Tt 2l

Image showcasing the calligraphic work of
Chaitanya Gokhale sourced via Facebook.
Devanagari being a calligraphic script, a lot
of explorations and variations of form for
display and ornate usage can be discovered

through the practice of calligraphy.

24 POINT NEW STYLE TANAJI ORNAMENTED

60 lbs

#t zrew wregt, firoris -gad

T NEW STYLE KELKAR ITALIC

GTF, Letterform Ar-
chive, consulted on 3
January 2024. https://

18 POINT NEW STY oo

org/item?workid=Ifa_
type_0401&targPic=Ifa_
type_0401_012.jpg

< TIT @efT Street Lettering

Teee! & ehel §31T Useh fuig| fHheteht W 8 e
& ATEH | YRATT H5h 376RT A fEATSH T 5gd
faferadr 3R urere Ut STTdt §1 37eRIR, SBeThRT
% B # fGraRy ersu{tsds FHTHT 3R 3 Bt
faferard urg 511 wekdt 8l

Cropped street sign in Delhi. Via Dan Reyn-
olds on Flickr. There is a great variety and

quality of design found in Indian street let-
tering. Often, interesting typographic solu-

Dan Reynolds, Flickr, tions and variations of form can be found in

consulted on 13 Dec
2023. https://www.
flickr.com/photos/
typeoff/2500950111/in/
pool-37703106 NOO/

lettering artists works.

§cb bR Book Cover -

Tl AT &t dXE, 376l dXE & feas &t 18

fort @efRi g wher fearsd # i fdams &t
21 Tgl, AAv fEf5ed ersy & eile gl Sa &

Ritfes 3TTepfaat g1er & o1 STt & 3R 3uesor
BT AT e €T &l

As in street lettering, well designed display
lettering is also reflected in book cover de-
signs. Here, the explorations become closer
to digital type as the shapes are hand drawn

and the influence of tool is more fluid.

Erin McLaughlin, Flickr,
consulted on 14 De-
cember 2022. https://
www.flickr.com/pho-
tos/erinmclaugh-
lin/50062780816/in
/abum-7215771492
3877532/

< Higeh Modak

FEATRT 31R wfed & fore uep 318! &E 4 oo
BT 1T STt TTeUthy T Ueb gaRi- 3GTeul
TheTSY I HIGH & 511 Tt dsT- & ARA 3fteRaAfai
U1 Bt E1sT el 81 Web Ul G920 WTNT ddR BT
5t SgATRY fAfT B 31fees stfee TRaT & et
TRE T ATATG B bl AR PeAepviT HR Aferedt
feim gr fE31re fepar

A great example of a well designed display
typeface for Devanagari and Latin is Ek-
Type's Modak that explores soft overlapping

l ! " I . forms in a black weight. Devising a visual
e _ e g B language that translates well into the more

Modak, EkType, con- complex structure of the Devanagari script.
sulted on 5 February
2024. https://ektype.in/

modak.html

Designed by Sarang Kulkarni and Maithi-
li Shingre.

f&wier Splinter -

T8 UREIATT 3787 & A1e Teb HiggeR WU | hi
13T X G, THAT e 3R BsReh Telied gRI
TEAER 3T - 37T JUTSadT 6 1Y $Hferadl R
AT 81 Tg URANTAT 87 T Bl Giedd! & fop
WA ATHR TTAT T IURINT R feetarey

Ye 37k 31eBR & A9R e 31 wesd 8

T

Exploring a modular system with multiple
variable axes, Splinter by Namrata Goyal and

Frederik Berlaen produces a range of styles

]|
HN NN ) 0N II O NN NN NN NN U0 NN QY AN AN
]}
i __ ol
NN AR EN “ ]|
Il Universal Thirst, Future
]}

Fonts, consulted on 18

with varying legibility. This project opens up

the possibility of how interesting patterns
and shapes can be produced using a simpli-

fied base structure.

January 2024. https://
www.futurefonts.xyz/

universal-thirst/splinter



g gkt & arer, & BfagTfaes 3tk aHdrata et & SRum @d
§U BB T =T8T &T| QAT e H, A1 Uk fAfead aHa srafe a1
Pl 3TGIedd BT 3RV I BT his ST 81 1| feiefiuTes,
UTq €18y 3R fEf3ed Bie 7 Hoiehiur o1 WUE AR faeavur e
& 915, #7 3 fob & &4 ot 7 § wep ‘aawufa’ 3R ‘fEfaea &
R Q| Safd Suit gea 30 & dld 1R fSfeed, add & ail

JATgfd 3T

Bt Ufetat, T 31R aid13ft 3 ¥faerfies 30 & oot 3R fearsA
BT HciepR 63U W AT 81 Himiferes A1, ferfTat 3k Fwar-
Ifedl Bl R ohid T, Ueh FHTALT gea TN &b 34 A 218y fE31s
T 58 @1 fEaadg 7| T 3Tkl 378RY b IRT 37R IT 38R &6
HiaR 1l H131E €14 & ST 3T9FER I AT P! gATfad BYd &l

Gul RESEARCH

With this project, I wanted to create something taking
inspiration from historical and contemporary references.
In doing so, I had no intention of emulating a certain time
period or art movement. After collecting and analysing
images of ornamentation in lithographs, metal type, and
digital fonts, they fell into one of two categories, namely
‘vegetal’ and ‘digital’. The vegetal category had examples
from the past and digital, the present.

Vegetal Ornamentation

Flowers, leaves, plants and vines have historically adorn-
ed art and design as ornaments. Interestingly, I observed
this in Indic, Arabic, and Latin type design as an inclusive
visual language, across geographic boundaries, scripts
and time periods. These exist as embellishments around
the letters, as well as forms within the letter, that often
influences the overall structure.

THE BOMB

Y SAN A

< TIe @efRiT Ornate Metal Type

A wex BI3g! 36 UTg T8y & A4 8 Piet 18
Bfg 579 /e 982 aTet fSATS & Bcdl b 3T
Tefed fopr me &

Cropped image from a Austin Letter Found-
ry’'s metal type specimen showcasing flower

ornaments in a fat-face design.

< Hos AR Mumbai Samachar

g S HHTHIR (1878) o1 ThItE AIREES Poorll & T
GeAREd R G|

Cropped masthead of The Mumbai Sam-
achar (1878). Calligraphic Gujarati letters

adorned with flowers.

& EIedefiT Ornate Drop Caps

(From right to left)
Ornate drop capital let-
- . ter ‘L', taken on 12 Dec
w,ﬂﬁﬁﬁﬁﬁ?ﬁﬁ?ﬂﬁww 2022 at Ecole Estienne
fEam aret 3eTeRT| affa 31k Afed 3geRu 319 Library.

Hfted gl

Tamil Drop Capital, con-
sulted on 23 June 2022.
Examples showing similar ornamentation https://gazette.univer-

across Arabic, Tamil and Latin scripts. The salthirst.com/home/

. . . inside-the-archives-
Tamil and Latin examples are drop capitals.

of-asia-s-oldest-news-
paper-the-mumbai-sa-

machar

Ornate typeface from
The Specimen Book of
Types Cast at the Aus-
tin Letter Foundry, Red-
dit, consulted on 19 Au-
gust 2022. https://
www.reddit.com/me-
dia?url=https%3A%2F %-
2Fi.redd.it%2Fi3qlx66e-
sufil.jpg

The UT Gazette, con-
sulted on 23 June 2022.
https://gazette.univer-
salthirst.com/home/
inside-the-archives-
of-asia-s-oldest-news-
paper-the-mumbai-sa-

machar

Encyclopaedia Irani-
ca, consulted on 14 De-
cember 2022. https://
www.iranicaonline.
org/articles/lithogra-
phy-ii-in-india
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ST AT 31R AR STeefard gRT farfad
SeTete 37aRY B 37 T e AT £ 5
Herits & TR T e e & e B
gfafAfeca od & I Uieh 318R Wl 37eAT- 37T
Techl & el fafAd shedh Qa1 ohed € 572 faepfa
Be I & TTT wITATRa fosar st 21

[ REESR)

P gUd &1

sHcISIe o d¥E, TeT T Higdel o1 39T fepar
ST & 51T 3Tedpd U a1 & fold 3R 7 gig
TR B Wi-e TeFeH Bl YU 81 3TeAdsR0l a1 o
ToTQ ORI Wl~C dch-1ds dhl 3UANT dhe bl
Tep 3R aieRT Ugferd oedT 2l

®s 000

-’

1 Dusseldot

Dusseldot by llya Bazhanov and Maks
Barbulovic distorts letters creating abstract
forms which represent the movement of a
person walking through Dusseldorf. They do
this by drawing each letter with individual

components which are then moved.

L3
.
®
.
.
“
.
e
H
%o

M Purple Haze

Font Spectrum'’s Purple Haze displays an-
other way of using variable font technolo-
gy to create ornamentation. As in Dusseldot,
modules are used which increase in size and

over to create ornate patterns.

Type Today, Dusseldot,
consulted on 9 February
2023. https://type.to-

day/en/journal/tomor-

row_dusseldot

Font Spectrum, Future

Fonts, consulted on 14

February 2023. https://
www.futurefonts.xyz/

fontspectrum/pur-

ple-haze

-
BECGE R

URAdATT Wi UrEfies! & 3T 6 91, GHPBIA ergy-
&Y ef5ieet Tot # faehfed &1 MU & 51 SeXtleier 3R Tiiee
TR 1 W& hYd &1 H! I8 ST 7 feraedt ot fo 3 3uemr
P8 JHAMIGE ST Bt 1T @ist # S AT TETadT a3 Tehd! 3|

Digital Ornamentation

With the advent of variable font technology, contemporary
typefaces have evolved into digital tools that enable inter-
polation and experimental distortion. I was interested in
exploring how these tools could aid me in my quest to

create something contemporary.

1 OHfSB

ThsR HITTRST ¥(Sa1 b HganT § gfAedel & gRI
T T I SIsU0Y Udh URYRds TRAT IGdT
& Afesa 318RY B fagsd o3 & fore uRadta
Wl deh-1eh Bl 3UTNT X &, JUTSadT o6 01
¥t o BT 2

1 Seismic

This typeface created by Universal Thirst in
collaboration with Fraser Muggeridge stu-
dio keeps a conventional structure but uses

variable font technology to distort letters.

Universal Thirst, Insta-
gram, consulted on 22
January 2024. https://
www.instagram.com/p/
CjQRAGIMY3i/
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3RT5TehdT b Hidl b Ue
35TR B3l

QTS TsU # W 30 b R LI T T8 RS § & Th
‘Al ¢ Rarsaet’ afk@lsn ot H40 & ersuthd & grafdt fog
% Y H 19T eraTedl S Wit Ueedt § faotaey 37eRY et @ T
oT| gt 4 UReR! H UTE 37 a7t Jobiet 3R 8 aTat 37h(d aret
Febled, fergpd UgeTd 37eRY H feera=y &l

g URANSTAT & e, &7 gdT 7T b dhehTel TREAT &
ettt o5 ATeIH § Teh TSR WUTTe! &by aHTS 31T Adhd!
21 IR AN 7&K Bl YT AT 3R eTsuthy bt URfaddl
& ST Haiy § Ao detrer 381 91| fafa= smansit & dga 3iu-
IT(iep 3USHIUN &1 3TN B & TIeTDh oY earact T &
Heg i, 5o 77 oSt uftear & 3uR forar o1 1840
291eh Bt IRfGa faeiuTst & 37rar, A7 wiranEes 3R nifas
T Afed S8t TR TTAUT & 4t ORoT

dh
3,

PG ESGRIPEISE]
ot ARevival Project

v

Unearthing Patterns
Within the Chaos

One of the projects undertaken during my course of study
at EsadType was the ‘Not A Revival’ Project. The brief was
to take lettering from 19th century French posters as a
starting point for a typeface. I was interested in the spiky,
warped display lettering with sharp and flowing contours
found in these posters.

With this project, I explored how a typographic
system could be created through modifications of the
skeletal structure. My exploration here dealt with finding
a balance in relationship between the unpredictability of
lettering and the familiarity of a typeface. Using formal
tools under various constraints helped build the required
visual vocabulary from which I borrowed in the digitizing
process. Apart from Parisian lithography from the 1840s,
[ also drew inspiration from outside the source material,
including Lombardic and gothic capitals.

SE TRAVBVE. AN

S eRh1 | o4 Ugdl (379 diaf 7 BR1 AR @it I8 &R a1
gTed BT ATGfeh wfch TXfed gfeeehlvr &l AueTferd # Hied
BT AT il Tg Ew feerasy o1 fob ugelt 43R H fopsit de &
ST ¥t 318RTee Wep ST SRAY T T&T e

77 g7 el & URd Uek TIguuTUeds WUTTE! SATeRR 50
HTAT Bl Ueh hgH 3T o 374 ol W1 @1, 598 adt a3, &1-
§fes, UATTTeeh TT8uted | 51, Jekd-UdTg 3icier bt A Hed-
o e gt

What first caught my eye in this lettering was the random
yet structured approach of the letterer. There was a sense
of beauty in the unpredictable. The mystery as to why the
lettering seemed cohesive with no instance of a pattern at
first glance was intriguing.

[ proposed taking this phenomenon a step further
by creating a typographic system inspired by these styles
that would incorporate sharp, free-flowing movement, in
an all caps, organic, experimental typeface.

SE TRBUVE AT JRTEA PHRLSE 32767

LNSCRENCE DU PARABLE RN € €N )

P-MANRLRES  ARBCUEFEMIR-IMIEPORS
¥ ATIRWINE DL/ TEBLI%

La grande ville, con-
sulted on 24 Novem-
ber 2022, http://collec-
tions.lesartsdecoratifs.
fr/la-grande-ville-nou-
veau-tableau-de-paris-
ouvrage-publie-sous-
la-direction-de-marc-

fournier-texte-de

& bl Skeleton

R fe187eh 8ot I H Web HIIfoi(4aR 3TehR01 b
reT 3&RY b & T T=0T Shich Sadh! T¥aAT bl
3T B3 Bt TATE il

My tutor Héléne advised me to study the
structure of the lettering by drawing its

skeleton with a monolinear tool.

&« fd&R Expansion

INTAT THEH TSI Tg W §S ST BT UG A7 |
Tt BT I T% & b 59 9 378RY 6t o157 fabam
3R ebere sisT At & 31k 31fdes W €1 Y| T,
STGT ehied §191 &5 YelTg b H1el 5T BT &l

The next step was to use a bigger brush on a

larger surface. Surprisingly, the letters be-

RASTER
LRISURRLY

SWRME
TRRULERS

BSUNE

SHATRTIIS

came more simplified when | drew them big-
ger and added contrast. Here, the intent was
to go with the flow of the pointed brush.

NEEEESYE]

fEfSieatentur omed THY g gAtaT TRfad
fEfSectteniur ufehar 31k 3ol &6 3udim & &
T FUTIEAAT P Stel T ST 7| Wb
TBR & fSaTe ArveddR & fSfaiead ®a & Ry
bl Ueh Wehlehd ged HTWT ST &b foll 314R1 &6

Stel TR FHTATE @74 86T &7l 59 YRt T &
IAR-TTE ITe 0T Bt STaedeRaT dt, 59 g5
A A qRTT ATGAT @Bt AT <, 3R qS A qHTEE
=T @b Tl ORe fepaT 159 59 qaehiead
YR Bt dts f&am

M Digitization

The challenge while digitizing was striking
a balance between the structured digitizing
process and the unpredictability of a tool.
My inclination was to constantly find simi-

larities between letters to create a unified

visual language. This project called for fluc-
tuating forms, which in turn challenged my
old habits, and pushed me to find new solu-

tions that broke these preconceived notions.



3797 TeI87eh &l Sid Tl bl JATE &b ded, B 3704 Watae b fae
HuTferd R feig & 30 A Hcigpd ewf et gl ‘Aie € Rar-
TR B3 & fIT 3117 915 T, S8 Blel ohieh AR «kd g
Tk S T3 T 3Tegar fopan| Ty A7 sop! fadsfad fasar
AR T~ YebR &b ehgre et Uil b 10 H o1 fea

Kunstrichtige Sch-

reibart, Internet Ar-
chive, consulted on 4
April 2023. https://ar-
chive.org/details/kun-

strichtigeschOOfran

Under the advice of my tutor Hugues Gentile, I looked
up ornate referances as a potential starting point for my
project. Following a similar process to the ‘Not A Revival
Project’, I studied these structures by scaling it down and
drawing quick studies, proceeding to expand the character
set. The next step was to flesh out these structures and
apply different kinds of contrast as experiments.

Kunstrichtige Schreibart

7 & TITfeieh Sherey Aeigpd AERT ‘fore et eoer’
TR TeRTeH H i, 58 et IR oikads gidt
ek A 1601 # et # yepIferd fear e

| found these gothic Fraktur ornament-
ed letters in a publication titled ‘The Art of
Writing’, first published 1601 in Nuremberg

by the author, Paul Franck.

fd ¥@rfad Quick Sketches =

3Tcicpd Tifeieh S o aflRd aReTd| 98 7at
Uceh 38R ! IaTcHeR TRaT HR AN ebgRe
T UAT AT H AEG et 73 3707 fsepst &
AT gleRR 8 3 Wi T

Quick interpretations of the ornate gothic
ductus. This helped me figure out the skel-
etal structure of each letter along with the
applied contrast. | even drew a couple of

digits influenced by these findings.

IR ———

HAT3RBY 37T >

Lowercase Exploration

H7 59 3Tcichd 3TURRY 378R LT & foTe W
TTfad @R JTel &t hedHT ol

| imagined a possible lowercase companion

for these ornate uppercase letterforms.

< Ufges-uq Pointed-Pen

3 57 3Tciepd TR 314N T & fae v
TATfad w3y HTell ot hedT bl

| used a pointed-pen to draw ornamented

letters growing from one spot.

*d JARTg «f Fluid Repetition >

sl § U geme, 7 Joplal- U dhgRe &t dT]
7 §U, SERTT 1T Tiieh o ATEdH & 3igie 3R
o T HTeT bt Yehg Bl hIfeTer shed gT 31aRT
% &4 prafep e ! fafad fasanl

Inspired by the ductus, | drew these organ-
ic set of letters trying to capture the sense
of movement and rhythm through repetitive

strokes, applying a pointed-pen contrast.

D faeaR 3R AR

M Expanding & Fleshing Out

H3 T 37ciged TRaAT31 3 T 9HTH dogre | applied the same contrast to the refer-
o fasanl §3 3 7 9913 & fore Wies & IRl ot enced ornate structures, looping the stroke
U 38R H o]y fepa| ends to create grey values.
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Letter carving workshop with my tutor Patrick Doan, led
me to explore more sharper geometric shapesasthese came
naturally to me with the medium. I then went back to my
ornamented reference and applied this new vocabulary of
shape and found interesting results. Following the same
process, I then expanded the structures and fleshed them
outbyadding contrast. [alsobeganalowercase exploration
with these geometric punk-aesthetic shapes, inspired by
the structures found in the Italian hand (George Shelley).

L o~oriticeo

TSY H TRIATHP WU 8§ 3k gy, # 39

Y BT 3R ATHTUA §AT 571 SaTetel! grel eBt TXerT
H Tt ITTpfaaT ST &1 a7 BT I faRtamrg
Jhie O ! fapst &8 79 gRT 30— st
Yefelt Rt & A1eT Teb o1 ST 8l

(Top) My attempts at carving curved shapes
(Bottom) A result of the workshop - capital

letter ‘M’ cut on styrofoam.

Being intrigued by structural explorations
in type, | was drawn to the loops that create
black shapes in the Italian hand structure.
This contrast of weight creates a rhythm
with the otherwise thin lines produced by

the contracted nib of the pointed pen.

(&T) gATIER 3MTeBfaar avrer & &R v
() BRILTEAT T TRUMH - WRRIBH IR 93
FER ‘M’ B 3T T

54 ¢ops H A7 gelfera g1er ot fotfT dRar <t
T 3R fagIg 70 & I 3TTBR U 4 &
foTQ fepait 4T aIeh o fEsTT8 ol 3¥eTT &Yd g,
3RS gRIG Tl ! & fasa

In this piece, | kept the script structure of

the Italian hand and drew lowercase itera-

tions, stripping the design off of any curves

to achieve purely angular shapes.

ShergR SeFed WR dT0H STTd §Y, A TO5e & eherdrelT
1 fep ST (W) 18R 4 fegaa €, 5 fos
@3t Bt Bl 8 J4TS 18 hIvid sATHATT
T & TTer §aT &, 571 R felgTen! ot e §
1S5 37 318RY Bt e fe@an &1

Going back the the Fraktur ductus, |
re-imagined what the letter ‘W’ would look
like with angular geometric shapes creat-
ed by intersecting lines which my tutors

thought looked like other letters.
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Plate from Jan van den

Velde's Spieghel der
schrijfkonste (1605),
consulted on 29 January
2024. https://www.re-
searchgate.net/figure/
Plate-from-Jan-van-
den-Veldes-Spieghel-
der-schrijfkonste-1605-
swash-capitals-in-the_
fig4_250173223
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e &t halc

3 ¥t wlaa 3k uRvmmt shgre ot sreT A & 3T A g
Teh UebR 2 chg¥e ol 31 o 71T 511 J3oll §3T Uit gl ¢l A4 d=
Sl A & ER-TUT A Teh YbR Bl Uideda 3R avetdT g@t 3k
S TN Y Tl P& I TR el dl BT Gl @]

Twisting Contrast

I observed elements of intersection and fluidity in Van De
Velde’s letterforms and explored a few capital iterations
implementing these. The practice of drawing two lines
and interpreting the resulting contrast led me to a kind of

contrast that appears to twist.
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57 54 {5 dogre Bl 37cigpd Tifeeh Seed |

S ST ATEdT 7| s 57 7N A 7

] fema| S3ds TRumReRY Req 31t strefaar
T A 58 37 TET IS SRR Mifees TRaATT
o1 TeR1 QfaeTes yTe &1 3R H e 3R Fxepl-

gHTIGR ehaRe o HTY Foid TXTATHT ehl ST
T | Aeg opt 319 1Y 3ifaw steiged Sferat &
fore At vere fesa

I Going Back

| applied this twisting contrast into the or-
nate gothic ductus. This resulted in ribbon-
like shapes. | didn't take this forward as the

gothic structures had a strong historical in-

fluence and | wanted to create something
more contemporary. This exploration helped
interpret calligraphic structures with the

twisting contrast.

> G&d Repetition

AT ITedt TRET Bl GreTes?, § Ueh Hcighd
eI ST & HaH o ST fob 59 3R
A @ 8|

By repeating the twisting structure, | was
able to create an ornate letterforms as ob-

served in this lowercase ‘f'.




%\JC\SJ?H

)
—
N
O)
—t
O
-

73 58 @Rd f3ffiee gRIgfcar SH1ER 37193 3730l &l 37T
RO H o Tl 588 SexUtaerd 3R TaIeUleerd o6 U JrHa
ATQ| R 3G 51 BT R Geraey & 38 8, fEfoied Thid W
TR TTQ| g o171 16 STemTd R UR 68 hH! 8| $8 et 3704 haH
T8 &t us 3R 8 3R 3@ §411 US| 5eg &1, §3 Tgdd
g3 fob afRurmHt erguthd o6l =TSl Bl 3ftuaTiRes 30 & ATeYh
TN 3@ b foll a7 SAMfAATG SBeldt 3R gATEER, dRed T 5
§ter HeTd BT SATedehAT &I

Influence of the digital
medium

I took my exploration to the next step by creating some
quick digital iterations. From this came experiments
with interpolation and extrapolation. My sketches, that
seemed intriguing on paper, fell flat on a digital screen.
I felt that there was something lacking structurally. This
led me to retrace my steps, making some more sketches.
Soon, I realised that the resulting typeface would require
a balance between sharp geometric cuts and curved, fluid
forms to keep things formally engaging.

hamburin
hambureino

1 facer 3Rk Sfgded

SeXUter 3Tk TeRIggaerd 3 &4 faged Ues- aﬁwg@mgmﬁﬁﬂwﬁﬁﬂméﬁﬁ
Tied sTepfadl ot 7 feam Al ge foam Bls fgar gHTaeR 3Mefadt &1 dgfera ddis gl
Ritfe aferaTTd {4 & g B0t SBHFAR o

<« g o3RBT

SeXUer 3R TeRqgUaterd 3 &9 fagsed Ues-
Tled repfadt ot 57 f3an &7 9 faur gis
e eRiifes SafdTd 10 @ 9 STt SR o)
TET IR q TEaTH g1 fob M7 3AfGH eore st 3R

gHTIER HATh(ddl el Hfeld H= gl

M Interpolation and Extrapolation

Iterpolation and extrapolation led to these
distorted punk-aesthetic shapes. | dropped

this idea as it personally felt quite lacklustre.

< Sharp lowercase

Interpolation and extrapolation led to these
distorted punk-aesthetic shapes. | dropped
this idea as it personally felt quite lacklustre.
It was here that | realised that my final work
would be a balanced combination of sharp

and curved shapes.

It was here that | realised that my final work
would be a balanced combination of sharp

and curved shapes.

 Teh 31T gfeeehlun

BTeiTTes 79 & IngpTaat faerere o, Aifds A
TS €Y § 319 THY & g1 59 faaR o5t @t
St & faar w1 arer gt

VI A Different Approach

Although | found these shapes to be inter-
esting, | dropped the exploration of this idea
during my time at EsadType as | could not

envision the promise of its expansion into

multiple styles in a type system.

128511s1s%c1°s

< 3T AT H J5T g8 Apiaar

Fluid Interconnected Shapes

59 fesited gRIgf 3 feetery TRum e
3R I & 30 @i, 3t AR 3 tistee & fore
T et & 0 | 31T 9g4 & ol Ueh Fagrd
fareR Frferd gam

This digitized iteration produced interest-
ing resulting structures and overall rhythm,
proving to be a viable idea to take forward

as a style for my final project.



STcicpd <iforal T 5T R THT AT 3R fefFed vt & 9-
LA & §317 &7 A7 Tep gfteehlvr & A1 ST bl el febar 5it
3TYfAeh 37eRT et geg Bfd Bl f § §AT & foil hrefaeh T
HR T AT TRl 6 St AgeTd 7T &1 IURT 7R
TR U] T FHTel Ebehled T U ST T8l 81 URER 3 §U 3ATehid ol
ferfaid Spich & AT bR b fS31Ts b ATedH bl < &hiAT
TElT &7 — Sf5eR ge|

Ornate

The ornate styles were born from the synthesis of my
manual and digital letterform explorations. My approach
here strikes a balance between organic forms and simple
geometric shapes to recreate the visual image of modern
letterforms. The influence of tool and tradition persist at
the skeletal level. By drawing interconnected contours,
I wanted to express the medium of contemporary type
design — bezier paths.

NOMOONSIY

NHGES

59 Gt & foTe A Ugd! TRIgI K sefads
TREAT H TRA, TRER <1 §8 AT emfiied eff|
TeT Rt 3NBfaar geferes o faRDUA & TTer gk
THTH TRl Ueltd gl &, 3 Tfd B geriar 21 ugar

1222332283283
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N GHTIGR SITH TTers

R feretep! = qet I TRTAT & A1 TF AR
AR et T BT TATE G| T8l TRIG Il
e e @ 8 gefoies W13 & waTfad o g

TLRUT I goroh! T TG TATHT IR S8R
72107 UT 36 TR g1 @1 T SoaeT fopaTl ol
T T F ot S TR ST XA T M|

gRgfet #, 73 77 37&R & Wit sy e 3@ b
fore A1 sepfaait Ay e

M Italic

My first iteration for this style comprised
of fluid, interconnected shapes in an italic
structure. The fluid shapes here seemed to
work better with the slant of the Italic, sig-

nifying movement. The first version was

M Curved Versus Sharp

My tutors advised me to draw another
Ornate style with a Roman structure. The

first iteration was influenced directly by the

seSE

$B226 22285

much lighter. | decided to push the weight
to gain better control over the white space.
Drawing a black weight resulted in bloated,

baloon-like structures.

fluid interconnected italic structures. In the
second iteration, | applied sharper shapes to

retain the straight rhythm in Roman letters.

/I\ I o :

ST HTelt BT U ¥ 6 €16, HTh(d bl
STSSTEAT 511 S STeit o ATe 3THeh 8T T &t
g A5 3R TRt &t 9 YebR, &7 S & ot

T T g, 3iferw gt & it 3R Jeptet
TEAT37f S TS & A1eT 57T Bl TogetT fopaT

M Finding A Balance

For Devanagari, the vocabulary of shape
that seemed to sit more comfortably with

this style was sharper and geometric. As a

result, | decided to go with a combination
of curved and sharp structures in the final

style, finding a balance between the two.
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< Hutfsd AT

Compressed Proportions

THTIR YT 2l Ueh YRY o 30 # &7 H 3 g,
Hefgpd <t ARCEs b W H 3Uger &t, 38 UhR
e Hepferd 3ATUTIdeh 37807 R 3771 5 AR 9rd
gt ¥ o7 38 Fuifed o § 79 ¢Ra1d i

Taking newspapers as a format into con-
sideration, the ornamented style fit well as
a masthead. In light of this began a com-
pressed proportional exploration. | started

with compressing what | already had.

< AT g3 37MeBR  Pinched Shapes

YRl 37TUTA Pl ST I §T TR I Teh
3T 3UER| B9 38 Bis f3an a=iifer ag arfaee
URYRS &1 3T 471 51 1R ORI st & STeR &1

A different treatment of shape while retain-
ing the narrow proportions. | dropped this as
it seemed more traditional which did not fit

with my project brief.

<« eftfad T34t Revised Structures

BT @I £ o At dfort & fiee gRigfaat
7 &t SR T T &ftl 57 WepR, A Ut AT
T T 3R &fasT TR 50T

The compressed styles seemed to lack the
horizontal emphasis in the previous itera-
tions. Because of this, | added another hori-

zontal level of ornaments here.
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Text

[ drew the text taking cues from the ornate style. Though
unconventional, due to the strong horizontal emphasis
of the ornate style, I kept a large x-height and a reversed
contrast in the text. The breaks within the counters helped
divide each letter into three horizontal parts, relating
better with the ornate styles.
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The quick brown fox jumps over the
1 lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of of the ennui
scampi and shiite Justin for justin
jocose for the djibouti sojourn of
the oranj raj and hajjis Knoll knoll
koala for the banknote lookout of

the quick brown fox jumps over the
lazy dog. hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse inlet iodine for the quince
champion of the ennui scampi and
shiite justin jocose for the djibouti
sojourn of the oranj raj and hajjis
knoll koala for the banknote lookout
of the dybbuk outlook and trekked

Yo YR1gfel First Iteration

TSl TgHTH §31T 16 UTe & foie A3t vgedt gRTg et
# Ueb YEdeh CIgUthy Bt FHY W &

3 Tk 3id 3k AR Y faaroi o6 arer et
B TITHSD TR R 3154 6l yary fasar fisx
fauRid ogRe o ATe Sl ol A g1l

I realised that my first text iterations had an
overall feeling of a book typeface.

| attempted to relate the styles on a struc-
tural level with details like stroke endings
and serifs and then fleshed out the skeleton

with the reverse contrast.

hamburgefontsiv HDROSAE
hamburgefontsiv HDROSAE

The quick brown fox jumps over the
laz lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for

the quince champion of the ennui
scampi and shiite Justin justin jocose
for the djibouti sojourn of the oranj
raj and hajjis Knoll knoll koala for

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj

raj and hajjis Knoll knoll koala for

TRl Simplification

A7 Th PR B SerdT 31R $8 AFafid deat
I WA AT, 588 Tg 31fdeh Sere - 3¥pd a4
T A9 S8 Heigpd Seft @ 5S4 & alich B H
gt 3T iAd s Bt siferer &, AfsT 37 58
T TET SerT Ritfs ute Rt § I ad IRy
T S5 37TEieh LT HeehA dTeT &l A3 Shiet ot
T | ehIfeIeT Bt wfep fAAfHd asi4 qR1 e &b
TG ST YdT AT Bl AT feba|

| raised the stroke connections and sim-
plified some irregular elements, making it
more text-friendly. | tried asymmetrical
serifs here as a way to relate it to the Ornate
style but | didnt take this forward as it was
too distracting when set in text paragraphs.
| also tried making a black weight but de-
cided to put it off untill after completing the
regular weight.

hamburgefontsiv HDROSAE
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hamburgefontsiv

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj raj
and hajjis Knoll knoll koala for the

o1eRt gHTR 5l 31fSeeR Srafer=ar
i § f 31eeia aeas ety M famg
B 34t ue fafama fAmrar v e it vepeg
F1A FATHAR a8 ToedeR Hifedtari=a Tea
9 3 Y& 37Jebed URAT QHfeTAT AT HTST
2t 3 FETF Yoty TETIAT SaER
ufdaegdr fadfreaem faara 76 53
TerepTa QAT NeAgHdT Asigd 3THeH

The quick brown fox jumps over the
lazy dog. Hoist for the buddhist alcohol
of the riyadh caliph and bathhouse Inlet
inlet iodine for the quince champion of
the ennui scampi and shiite Justin justin
jocose for the djibouti sojourn of the
oranj raj and hajjis Knoll knoll koala for
the banknote lookout of the dybbuk

HYHTIR UTSd News Text

TerfRer U HR TR &t Tiep wep Afaes

AR UTe X S Tore TR €t &, gt el
£ 15 R Uy 37 St 21 I8 3TaaR B e H
SR BTH hed o folT | ATfeid 31Tl 47 g8 &R
IR SEHIRT 2 il Ugetl U1s IRIg e g3 feba,

f&pte @t g3, 30 faudld 31k B db 3
farervit & deiferd fasam

3 urs & AR geTa Teh e Iy daRt &l
g AT cbrer gt o1 YR fHes fag a1 |

Squarish proportions and simpler horizontal
stroke endings achieve the ‘sturdy’ feel that

| have in the ornate style. This also proved to
work better in the newspaper context. | be-
gan the first text iteration for Devanagari

at this stage, relating the scripts by weight,
contrast and details like the counter breaks.

I made a quick sans by removing the ser-

ifs from the text. This became the starting

point of my Caption style.

The quick brown fox jumps over the
in lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj raj
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o7t BATR f51Fl 7feIehR prafder=ar
i § 7 37 aecs fardt maman fag
11 St us fearfawa AT v e fiest vepwg
BTd ATHER 48 e’ Arfedtai=a aeg
79 3 eI 37Jehe WRAT GHfeTAT AT WTeT
Rt 3 TFETF UeTey TeTIaT SUaER
ufdeeedr fearcpfeagenst ferera 76 5/

The quiclk brown fox jumps over the
in lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet in iodine for
the quince champion of the ennui
scampi and shiite Justin justin jocose
for the djibouti sojourn of the oranj

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet of iodine for
the quince champion of the ennui
scampi and shiite Justin justin jocose
for the djibouti sojourn of the oran;j

IS <47 Fine Tuning

A7 318 o1 e I BH R 3T SRl fes 3Tse
A TTU YA AT Ig Tgd WY 1T el &1l 8

TR W, I TEHTH g311 fob & ST o fofw
Web YoATghR bl HTaedehdT & 31k & uRAe &b
o ugdT, 517 difsdt ity O 4 TTHS
gfafosar &3 9 fore e feran|

A7 sefoien 318 ot 1idfRes a7 S’ 9
e ¥ 36 Ugat A & Trer fasa T e

HY e (TT) et B &fasit & Ad @F & fe
FIER AR Bl FATE foaaT|

| reduced the overall weight of the letters

as it seemed too heavy when typeset in lay-
outs. At this stage, | realised that | needed a
mentor for Devanagari and reached out to
Parimal who took the time to offer me con-
structive feedback over video conference.

| added ‘breaks’ in the inner contours of the
italic letters as done earlier with the Roman.
| adjusted the vertical weights to match the

horizontals in the Caption (Sans) style.

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol over the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj raj
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1kt gATR T3 3TfHhR BrifguT=t
ifAd T fq 31cdd s faehy maman
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Tieh! Wepud href eTHeR fad U ek
Hifgdter-isg Hgd 9 4 gd 37gebet 0RAT
CHfeTaT AIHTST fEdt 3 ShEIeh Uoted
TEIAT AIER Ufderegdr fachfoda)

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj

The quick brown fox jumps over

the lazy dog. Hoist for the buddhist
alcohol of the riyadh caliph and
bathhouse Inlet inlet iodine for the
quince champion of the ennui scampi
and shiite Justin justin jocose for

the djibouti sojourn of the oranj raj

JdATd &R0 Current Version

ufsged fasa 87 @At # 52 9eeTd by, 58
A & AeT @ b foTQ HReATHD U & Afeies
&Xferst 5T fEam SR Yok # form st T
H3 dorer et Bl T 3R HRY ST dTfch a8
BIT BRI A gk BIH BRI

I refined the Roman and Italic, removing in-
consistencies. | made big changes to the
Devanagari, making it structurally more
horizontal to match the Latinand added
breaks to the Devanagari contours.

I made the Caption style wider and bolder so
it works better in smaller sizes.
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UG Display

B SBetlceh (G2l bl &iisT &b aTg, A 3ifad gl deit R ugeml  After exploring a couple of artistic directions, I landed on

Tt §9 Ty bt TEAT 3R agaas?va&q-éﬁréra’f% 31d:s9k1  the final Display style. Here, I have kept a sans structure

Ty TE Acigpd et & 3710 81 H4 gR WA 3R AU F  and a very large x-height. Hence, relating it more with the

e ute gt & Tebd farml condensed ornate style. I took cues from the text style for
the letter structure and proportions.
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U YR1gfe First Iteration

A vget Ugfal Teiged gefoias dheft & wTfad
ElehR Ueh Sefoich o1 Bl &fl| SHFAT, 38R 3 3o
Tt 3tk @=et 81 fisz A7 31cicpd A4 et
& QR Heehu A Tebd oid §Y, 54 gt b foiw
TP A ULl wrelt daw e

My first instinct was to draw an italic influ-
enced by the ornate italic style. Hence, the
letterforms were high contrast and fluid. |
then drew a roman display companion for
this style, taking hints from an earlier ver-

sion of the ornate roman style.

EURATCNE!  Second Iteration

311 fop MR feletep 2aid 31R & 4 Tt 4t of,

A9 59 it 3 A1 Wb HR GBIV UM BT
reT o, T37aH 3Teiepd Sielt & W1y 31eR W &
& Uge] ! Y yTferd fepar ma feeiR steidsd
At F feies T Wi a1t 78R ST 7 &l

| decided to take another approach with this
style, directly influencing every aspect of
the letterforms with the ornate style, as ad-
viced by my tutors Héléne and Hugues. The
idea was to create letters with a more obvi-

ous relationship to the ornate style.

IdAT &R Current Version

sifam gRigfa &, 39 g&a1ae A uged & suahm
R fGR oA & e, A7 BH g3 & Fq1e dfard
&R 377U Bl fadsed gAT| & Uep Tt et argdm
o7 f37eepT 3udiT 9gd 31feich ged YR & ST &8
3TTeBR & faBar 511 Tk

After taking into consideration the usage for
the display style in this document, | opted

for a condensed letter proportion with a thin
weight. | wanted a style that could be used in

large sizes, carrying less visual weight.
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TS TTsy A fUsel 3 At bl &8 §Y, A 9gd Wraend! 281§ feb
qS A g eyed 3R Aifeat & e a1 wtest i, 58 A9 wgd
B Ui 1 & fafi= dforal fEarsd sves ger g, 57 & ucdes 4

el P8 741 3R e G 8l

et

# 319 Tged & SAdid, gad ARkad, 9fges St 3k Jr-
f&qan Afer™ @l u=arg AT aredn § 5T g9 W 37—
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Reflection

.......................................

Looking back at the past year and a half at EsadType, I
have been lucky enough to meet wonderful tutors and
peers from whom I have learnt so much. I am happy to
have designed various styles, each of which has taught
me something new and different. My plans moving
forward would be to complete each style along with
the Devanagari character set.
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