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MANIK

ABOUT MANIK

The current state of Bangla typography suffers from alack of diversity in text
typefaces, leading to a problem of homogeneity. There is little originality in the
design of typefaces intended for continuous reading. This issue is aptly summarized
by a question posed by Jacob Thomas of the Banglatype foundry in his research;
‘How does one develop an original and acceptable Bengali text face when an entire
generation has seen nothing but one one text face?’.

This project began as my attempt to understand and answer this question;
grew by adressing a multiscript solution as well as expressivity for the display size.
More than a stylistic consistenncy it is a spirit of diversity that governs the design
of Manik. It has a Text style in 6 weights, a Text Italic, as well as 1 Poster style
across both scripts, Bengali and Latin.

Drawing inspiration from the fluid structures of cursive writing, Manik
Text seeks to reinterpret the intricacies of handwritten Bengali scriptin a
contemporary, refined form suited for continuous reading. The Latin counterpart
captures this same lively texture while staying true to its own tradition of flat
brush calligraphy, blending the softness of the tool with variations in speed and
pressure to create dynamic forms with slight emphasis on the horizontal. The
result is a dynamic, humanist typeface with a modern feel, designed to work
harmoniously across both scripts. Intended for text sizes from 8pt to 14pt, due to
relatively low contrast Manik Text is perfectly legible in very small sizes, though
when applied in larger, display sizes (like book covers), more crispy details will
show up which are invisible in small sizes.

Manik Italic reconsiders the role of a secondary script style, particularly for
editorial and book typesetting. It extends the idea of movement within a dynamic
structure while maintaining clean, contemporary details.

The idea of expressivity, is further explored in the Poster style, designed for
large titles and display use. The Bengali Poster features more abstracted letterform
with missing matras (Headline) and counterless letters, drawing from the papercut
lettering techniques commonly seen in vernacular 20th-century Bengali signage
& titles. Similarly, the Latin counterpart takes inspiration from the German
expressive movement, resulting in a bold yet playful design that pushes the
boundaries of display typography.

The name Manik is my homage to the legendary Bengali Filmmaker & Graphic
designer Satyajit Ray, who was reverently called Manik-da by his intimates.
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Text Semibold 160 pt

Light 160 pt :‘
Italic 160 pt E \?

Text Regular 160 pt :‘
Text Medium 160 pt :‘ Poster 160 pt

Text Bold 160 pt

Text Extrabold 160 pt
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MANIK

The Exi;gdition
to Kazirangha;

Bengali folklore has
lots of descriptions
of ghosts or “Bhoot”
as they are called in

26 pt/31pt

RITWIK GHATAK’s harsher neo-realist style
stood in stark contrast to the more polished
storytelling of his contemporaries. His films
were raw, unfiltered, and a deeply tied to the
socio-political turmoil of partition, identity
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TEXT REGULAR LATIN

15 pt /18 pt
UNLIKE SATYAJIT RAY’S MEASURED HUMANISM or Mrinal Sen’s sharp
political critique, Ghatak’s cinema embraced melodrama as a tool of emotio
nal urgency. Films like Meghe Dhaka Tara (1960) and Subarnarekha (1965) a
re filled with haunting cries, distorted echoes, and dissonant music, amplify
ing the suffering of his protagonists. His use of landscape—rivers, ruins, &
barren lands—was not merely a aesthetic but deeply symbolic, reflecting the
psychological wounds of partition and exile. Despite his limit-ed commercial
success during his lifetime, Ghatak’s influence has grown immensely over the
years, inspiring generations of filmmakers who see cinema as a medium of
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TEXT REGULAR BENGALI

15pt/ 19 pt
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AKIRO KUROSAWA & JEAN RENOIR revered
Ray. Martin Scorsese, Francis Coppola and Wes
Anderson are among the many filmmakers who
have been inspired by him. And he’s considered
one of the founding fathers of Indian cinema. B
ut in this titanic reputation, along with a large
body of work, could make tackling the films of
Bengali director Satyajit Ray seem intimidating
for even an avid film lover. Inspired by the lyric
ism of his one-time mentor Jean Renoir and the
streetlevel truthfulness of Italian neorealism,
Ray specialised in a kind of cinematic naturali
sm in which the on-screen action unfoldsin a

manner that feels at once poetic and realistic.
Ray’s films may at first feel quiet, gradual and
undramatic, but it’s a testament to his skill as a
storyteller that he gently folds us into their pac
e. His films have an irresistible knack for turni
ng the ordinary into the exciting Ray handles
complicated experiences like coming of age, ta
king a new direction in life, and when to defy
social expectations — with simplicity and beau
ty. While his long takes, deep focus and a mini
mal camera movements feel worlds away from
the mile-a-minute editing of modern Hollywo
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RAY’S DEBUT FILM, PATHER PANCHA
LI (1955), was a landmark release for India
n film, establishing Bengal as a home for
auteur-drixven Indian cinema while also
drawing attention in the west. A more pe
nsive work than The Big City, it is the best
distillation of Ray’s spirit and essence as a
filmmaker. Beginning what became know
n as the Apuxtrilogy, this poetic and touc
hing film introduces our young protagoni
st, Apu, in a delightful coming-of-age stor
y set in a Bengali village in the 1920s. The
two following instalments, Aparajito (195
6) & The World of Apu (1959), which follo
w Apu as he leaves his village to seekan e
ducation and career in the city, are an ess
ential viewing. Together, the films docum
ent the development of a life and how an
ordinary Indian family has to change as th
e nation modernises. They also give a sens

opt/11pt

e of Ray’s reverence for each discipline of
the filmmaking process, from the beautif
ul cinematography of Subrata Mitra to th
e transporting original scores by Ravi Sha
nkar. Ray had a deep love of Bengali litera
ture, and this shaped much of his filmmak
ing. His adaptations of Rabindranath Tag
ore’s stories represent some of his finest
work. Among them, Ray’s own favourite,
Charulata (1964), or ‘The Lonely Wife’, is
often regarded as the director’s masterpie
ce. Set in the late 19th-century Calcutta,
it follows the graceful and intelligent Cha
ru (Madhabi Mukherjee) as she whiles aw
ay the days at home, largely ignored by he
r kindly but distracted news paper-editor
husband. Charulata offers a rich tapestry
of pent-up emotion, fully imagined chara
cters and poetically shot visuals. It’s wort
h following this up with The Home and th

od blockbusters, these allow Ray’s characters

e World, as this 1984 romantic drama revi
sits many of his earlier film’s themes. Ano
ther of Tagore adaptation, this one was be
gun by Ray but was completed by his son,
due to concerns of Ray’s ill health. It focus
es on Choudhury family, who lives a gente
el life in a great country house as the Swa
deshi movement rages outside. The Engli
sh-educated, liberal Nikhil Choudhury wa
nts to ‘liberate’ his wife Bimala from her
cloistered, traditional existence, but Bima
la’s growing knowledge which results in
anindependence political verve that Nik
hil does not welcome. Against the Benga
I’s troubled 1906 /07 winter backdrop, Ray
weaves a study of female liberation, natio
nal sover eignty and complexities of love.
Days & Nights in the Forest (1970) is also
a key Ray film, which shows some of the
influence of Jean Renoir, whom Ray assist
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TEXT BOLD BENGALI

74 pt [ 77 pt
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MANIK

TEXT BOLD LATIN

74 pt [ 75 pt

10 Great films
set in Kolkata

58 pt/ 61 pt

The megacity once
known as Calcutta
has been immortal
ised on the screen

26 pt /31 pt
Kolkata was once a colonial city & trading
port of the British Empire, but it also has
a rich history of political resistance. With
its extensive cultural legacy, it occupies a
unique position in the development of art
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TEXT BOLD BENGALI

15 pt / 20 pt
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MANIK

TEXT BOLD LATIN

15pt/ 18 pt

ALONG WITH HIS CONTEMPORARIES Satyajit Ray and Ritwik Ghatak,
Mrinal Sen was part of a trio of filmmakers from Bengal who put Indian
cinema on the global stage. While Ray’s cinema is marked by lyrical hum
anism and Ghatak’s theatrical background informs his melodramatic fil
ms, Sen’s filmography combines political fervour with personal reflectio
n. With 27 features, 14 shorts and four documentaries to his credit in an
almost 50-year long career, Sen revolutionised Indian cinema by not jus
t infusing it with socio-political realism but also through unprecedented
formal experimentation. Sen called himself a private Marxist, and his lef

12pt/ 15pt
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BEING A CONSCIENTIOUS PERSON, Sen co
uldn’t help but react to his social environme
nt. The early 70s was a period of turmoil in
Bengal, and Sen snapshotted the social, poli
tical upheavals in his acclaimed ‘Calcutta tri
logy’, comprising Interview (1971), Calcutta
71 (19 71) and The Guerrilla Fighter (1973).
The influence of European film movements,
including the French New Wave, German ex
pressionism, Italian neorealism and surreali
sm, on Sen becomes evident in these films as
he employs a host of Godardian & Brechtian
techniques. Shaky hand-held camera shots,

jump cuts, freeze-frames, characters breaki
ng the fourth wall, chiaroscuro imagery and
real-world footage of protests & rallies are
concocted to amplify the ruptured inner an
d outer worlds of the protagonists. The revo
lutionary anger of the trilogy is given a sati
rical spin in Chorus (1975), where unemploy
ment triggers anarchy, leading to a horde of
disgruntled men ransacking offices. Sen’s
1981 film Kaleidoscope is another semicomi
cal attempt at capturing a menace (air pollu
tion) plaguing Calcutta’s middle-class milie
u, who have no option but to live amid the t
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‘INTERVIEW’ WAS THE FIRSTIN ATE
TRALOGY of leftist political works fro
m Indian Parallel Cinema filmmaker M
rinal Sen. Calcutta ‘71 (1971) would hav
e been the obvious choice in terms of be
st exemplifying Sen’s near apocalyptic
imagining of Calcutta in the social and
political turmoil of the late 1960s and e
arly 70s. However, Interview was Sen’s
first work to adopt a quasistreet report
age film style, which was both immedi
ate and authentic in its depiction of the
city as a chaotic urban landscape under
siege from protests, strikes and violen
ce. Ace cinematographer K. K. Mahaja
n’s groundbreaking hand held camera
work, via a lightweight Arriflex, permi
tted Sen to fully embrace on-location
shooting, communicat- ing a raw and
unfiltered depiction of a city in which

opt/ 11pt

statues and buildings are subject to ico
noclastic assault from Maoist Naxalite
revolutionaries. Startling montages, re
portage & reflexivity merge into a gitp
rop alchemy. Bengali filmmaker Bimal
Roy’s Do Bigha Zamin (Two Acres of La
nd) is a cornerstone of popular Indian
cinema; a work that fuses Marxism, me
lodrama and neore-alism into a virule
nt assault on the capitalist system. The
story focuses on a peasantfarmer, Sha
mbu Mato (Balraj Sahni in scintillating
method mode), temporarily migrating
to Calcutta to earn enough money so th
at he can stop his ancestral land from
being swallow-ed up by industrial capi
talism. As he works the streets as a ric
kshaw puller, Roy strips away the city
mystique, instead presenting an unfor
giving urban jungle in which migratory

workers like Shambu are imprisoned.
Roy made the film against the turbule
nt backdrop of the refugee movement
in Calcutta, &Shambu’s story becomes
a microcosm of displacement in which
the city inflicts cruelty on those who co
me in search of work and prosperity.
When editing his epic personal voyage
through India, titled Phantom India
(1969), celebrated French filmmaker Lo
uis Malle discovered he had hours of fo
otage that could pay tribute to the city
of Calcutta, its people and the turbulen
ce it was going through in the late 1960.
Adopting a largely observational appr
oach, the resulting film for which Mrin
al Sen assisted Malle on some sequenc
es is an exploration of the many contra
dictions of the city. Malle’s treatment
of poverty, slums and rituals is at time
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74 pt /70 pt

Rinzin Namgyal
Pandit explorer

56 pt/ 58 pt

Kanchenjunga is third
highest mountain in
the world, This has an
elevation of 28,1609 ft.

26 pt/30pt

Derived from four words of Tibetan origin, usua-
lly rendered Kang-chen-dzo-nga and interpreted
in Sikkim as the “Five Treasuries of the Great
Snow”, The mountain holds an important place
in the mythology & religious ritual of the local
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ITALIC BENGALI

15 pt /18 pt
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ITALIC LATIN

15pt/ 18 pt
INDIAN PARALLEL CINEMA, South Asia’s first post-colonial art film movement,
came of age in the late 1960s. There had been precursors in the Bengali tradition of
Satyajit Ray and Ritwik Ghatak that emerged in the mid to late 1950s, with Ray’s
realist drama Pather Panchali (1955) finding an international festival audience.
But it was at the end of the 60s that the acceleration of film societies, the risk taking
of the Film Finance Corporation (FFC) and the publication of a film manifesto call
ing for a new cinema coalesced into an inexorable burst of creative energy. It unleash
a new wave of filmmakers and innovative films, which represented a distinct break
in the provincial aesthetics, politics and themes of Indian cinema. Nothing would be
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INITS EARLY YEARS Parallel Cinema enjoyed lim
ited commercial success. It was the films of Shyam
Benegal, specifically his 1970s uprising trilogy —
Ankur (1974), Nishant (1975) & The Churning (19
76) — that would break through to audiences in the
cinema halls. Benegal’s films continue to be scrutin-
ised for their supposed capitulation to what became
known as ‘middle cinema’— a kind of murky comp-
romise between mainstream and alternative film
making. But the ‘middle cinema’ label detracts fro
m what has been a very extraordinary career for
him. Although his early films demonstrated neorea
list aesthetics, style was interchangeable. Films like

—Bhumika (1977) and Suraj Ka Satvan Ghoda (19

92) pointed to Benegal’s ability to change his style
depending on the subject matter. Based on the life
of the famous Marathi actor Hansa Wadkar and
exploring the struggles she faced within a patriar
chal culture both at home and within the film indu
stry, Bhumika seamlessly fuses elements of class
ical Indian cinema with the Hollywood biopic. The
uprising trilogy evidenced a more didactic style,
best exemplified in the social realism and political
activism of The Churning, which details a story of
political empowerment through the communal effo
rts of poor farmers in a Gujarat village, as they est
ablish a milk co-operative. Perhaps Benegal’s gre
atest triumph is his later trilogy on Indian Muslim
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Based on output alone, you might think that
Indian cinema would be a prominent fixture
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last time a movie from India made it into the
race for the Palme d’Or, Margaret Qualley,

at most major international film festivals. Of star of two Cannes competition films this yea

ten considered to have a de facto ‘national fil
m industry’ in Bollywood (or more accurately
Hindi cinema), India is actually composed of
many film industries with different language
sand based in different states through out the
country. To get an idea of how many movies a
re made in India each year, consider that Hin
di cinema alone has nearly double the output
of Hollywood, resulting in an average of 4 bill
fon ticket sales. If you add in all the other regi
onal industries, the sheer volume is mind-bog
gling. Yet, Indian cinema remains a rarity on
the prestige film stages. On 11 April this year,
when Cannes announced its participating fil
ms, an amnesty was broken: an Indian movie,
Payal Kapadia’s All We Imagine as Light, ha
d made it into the official competition — some
thing that hasn’t happened in 30 years. The

7, The Substance and Kinds of Kindness, was
n’t even born yet. It was back in May of 1994
when Shaji Karun’s grief drama Swaham
competed alongside heavyweight favourites
like Krzysztof Kieslowski’s Three Colors: Red
and Quentin Tarantino’s Pulp Fiction, the
eventual Palme winner. Karun wasn’t some
newbie though. /His debut film Piravi won
the Camera d’Or at Cannes back in 1987 and
he was a prolific cinematographer, often wor
king with legendary Malayalam auteur Govi
ndan Aravindan, whose own films played rec
ently at Cannes Classics. That year, Sandip
Ray’s (son of the legendary Satyajit Ray) fil
m Uttoran also played in Un Certain Regard
and Shekhar Kapur’s Bandit Queen screened
in Director’s Fortnight. But for 3 long decad
es after Karun’s film, the main competition

became an India-free zone. Since then, the
country has most prominently featured in Un
Certain Regard, with seven selections. When
confronted with the numbers, or lack thereof,
Cannes programme director Thierry Frémaux
has been vague and elliptical in his responses.
In 1 interview from 2017, he seemed surprised
that India did not have a single film represen
ted that year and then suggested “India is a
great cinema culture, but it is the situation
which dictates the choices. ” He has given the
se kinds of non-answers to other underreprese
nted cinema as well, saying of the lack of sub-
Saharan African films that “it takes time for
cinema to come into its own.” He also profess
ed frustration with the obsession with individ
ual country representation, saying “it’s silly
to say I am from such and such country and
why is my country not represented. It’s ridic
ulous. We’re there to talk about cinema, not
national flags.” The frustration is understan
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Emerging in carly 20¢h
century India ( period
of Bl'i:?ﬂl Raj over the
Indian subcontinent
that ended in 1947), the

27 pt /29 pt
Indian are is a vich ancient heritage. For
thousands of years, it has developed with
dedicated contributions trom innumera-
ble {known & unknown} artists. Some of
them struggled & sacrificed in the proces-
$ of crcation & some of their works were
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Jibanananda Das is the most read Bengali poet
after Rabindranath Tagore & KaziNazrul Islam in
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Trilokeshwar Shonku, a polymath who is skilled
in a variety of scientific fields like astronomy
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The origins of Ray’s private investigator Feluda
can be traced back to the cultural & intellectual
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Unlike Satyajit Ray’s measured humanism or
Mrinal Sen’s sharp political critique, Ghatak’s
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an important interaction with the Bauhaus
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RETROSPECTIVE OF RAY’S CINEMA

Martin Scorsese described the work of Satyajit Ray as “treasures
of cinema” that should be watched by “everyone with an interest
in film”, The Japanese master Akira Kurosawa went further:
“Not to have seen the cinema of Ray means existing in the world
without seeing the sun or the moon.”

23 MAy 2024 ....cuuiniiiiiiiiiiiiiiiiiitiititiatittetatiattttatstattatnstastatnstasnasnsan

If Ray is known for anything in Britain and the US, it is his 1955 clas-
sic Pather Panchali (Song of the Road), which tells the story of a
family in a little village in the Indian state of Bengal, living a life of
complete penury. It was a work of amateurs: Ray’s debut as director,
first time actors and an inexperienced crew. Shooting was constantly
interrupted by lack of money and dragged on for years. The music
was composed by Ravi Shankar, who was not then the sitar legend
he was about to become. Somehow, the near-innocence of everyone
involved helped give the final work its sense of conveying a very pure,
intimate story. The Observer’s film critic Philip French later praised
it as “one of the greatest pictures ever made”. But the singular mistake
made by some critics was to see it as a simple story, simply told. It
was instead a complex work made by a scholar of film. Ray had met
Jean Renoir and studied Vittorio De Sica’s Bicycle Thieves. He
was from a family of writers and social reformers who had figured in
the 19th-century Bengal renaissance, that answer and challenge by
Bengalis to the British colonialists and their culture. Just as Bengalis’
thinking was often too myriad-minded for their imperial rulers, so
Ray’s work is almost more diverse than can be easily reckoned with
by critics. He made children’s films and adaptations of Ibsen; he
wrote detective stories and was an accomplished artist. He was alive
to the struggle of women in post-independence India and also inter-
vened in debates on capitalism. His City trilogy shows the great met-
ropolis of Kolkata, the capital of Bengal.
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