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About Liansh

Liansh is an experimental typeface that explores writing as a continuous movement rather
than a sequence of isolated letters. Inspired by the fluid logic of Chinese cursive script,

it proposes an alternative way of thinking about the Latin alphabet—one in which letters
share strokes, overlap, and evolve together within a single gesture.

In conventional Latin typography, letters are usually treated as discrete units placed side by
side. Even when ligatures appear, they remain limited and exceptional. Liansh challenges
this structure by allowing strokes to extend beyond the boundaries of individual characters.
Connections emerge naturally as writing flows, forming an interconnected visual system in
which forms grow from one another.

This approach draws from the structural thinking of Chinese cursive calligraphy, where
characters may compress, merge, and share gestures while maintaining a continuous
rhythm. Rather than imitating the visual appearance of Chinese writing, Liansh adopts its
conceptual principle: writing as a living continuum.

To explore different balances between readability and visual integration, the typeface is orga-
nized into three levels. Each level expands the range and density of generated ligatures.
The first level maintains relatively stable letter structures and ensures clear readability.
The second introduces more frequent shared strokes and ligature formations. The third
pushes the system further, allowing letters to merge more freely and creating a more fluid
and interconnected visual texture.

In addition to these levels, Liansh includes a contrast version that emphasizes the calligra-
phic tension between thick and thin strokes, highlighting the dynamic movement of writing. One Stroke
The system also experiments with vertical ligatures, allowing connections to develop not 220 pt

only horizontally along the line of text but also vertically, expanding the spatial possibilities
of typographic composition.

Through shared strokes and extended ligatures, Liansh invites readers to reconsider the boun-
daries between letters, words, and images. Writing becomes not only a carrier of language,
but also a field of visual movement where perception and reading continuously interact.

Contrast
220 pt
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SVG-based font

This font can be exported through code as an SVG-based font. This technical step allowed
the single-line structure to remain intact while enabling flexible manipulation of stroke weight
and visual treatment after typing. Instead of redrawing each variation manually, the SVG
format made it possible to adjust thickness, modulation, and surface qualities directly at the
vector level.

The skeleton thus became a programmable framework: once words were generated through
typing, their visual “flesh” could be modified independently from their structural logic.
This separation between structure and stroke opened the possibility of developing multiple
stylistic interpretations from the same underlying writing system.

From “typing mode” to “stroke edit mode” by creating outlines.
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3 levels of Liansh

The One Stroke version of Liansh serves as the most direct expression of the underlying writing
system. Within this mode, three levels were defined based on the degree of stroke omission.

Level 1 maintains full legibility and functions closest to conventional writing, ensuring that
each letter remains clearly recognizable while maintaining continuous stroke connections.

Level 2 introduces greater abstraction while preserving rhythm and recognisability. Letter-
forms merge and flow more freely, emphasizing visual rhythm and structural continuity over
strict readability.

Level 3 approaches illegibility, operating near the boundary between writing and symbol.
It is highly experimental, where words approach symbolic status and the boundaries
between letters and visual motifs become blurred.

These levels provide a structured framework for exploring how meaning shifts as visual
information is reduced.

[Discretionary Ligatures] v Set 1 - Level 1: choose Set 1
[Fractions] Set 2 - Level 2: choose Set 1+Set 2
[Ordinal] Set 3 - Level 3: choose Set 1+Set 2 + Set 3
[Swash] [Set 4]
[Titling Alternates] [Set 5]
Contextual Alternates [Set 6]
[All Small Caps] [Set 7]
[Slashed Zero] [Set 8]
Stylistic Sets > [Set 9]
Positional Forms > [Set 10]
s int/s ior] [Set 11]
uperscri uperior
i . P p [Set 12]
[Subscript/Inferior]
[Set 13]
[Numerator]
] [Set 14]
[Denominator]
[Set 15]
Tabular Lining [Set 16]
Proportional Oldstyle [Set 17]
Proportional Lining ' [Set 18]
Tabular Oldstyle [Set 19]

Click "OpenType" to find "Stylistic Sets".
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One Stroke (level1) 240 pt

One Stroke (level1) 192 pt
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One Stroke (level1) 144 pt

L /4

One Stroke (level1) 120 pt

One Stroke (level1) 96 pt /
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One Stroke (level2) 192 pt One Stroke (level3) 192 pt
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One Stroke (level2) 120 pt One Stroke (level3) 120 pt

One Stroke (level2) 96 pt One Stroke (level3) 96 pt
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Vertical Ligatures of Liansh

To further extend the spatial and formal possibilities of the script, vertical ligatures
were developed.

Frequent two-letter combinations were analyzed and adapted to create vertically connec-
ted forms, introducing a double-baseline structure implemented through OpenType features.
These vertical ligatures expand the framework beyond traditional horizontal connections,
adding depth and flexibility to the system.

By exploring both horizontal and vertical connectivity, the project demonstrates the genera-
tive potential of the skeleton framework, enabling letters to interact in multiple dimensions
while maintaining coherence within the overall design.

[Discretionary Ligatures]
[Fractions]
[Ordinal]
[Swash]
[Titling Alternates]
v Contextual Alternates
[All Small Caps]
[Slashed Zero] \L
Stylistic Sets
Positional Forms

[Superscript/Superior]
[Subscript/Inferior]
[Numerator]

[Denominator]

Tabular Lining
Proportional Oldstyle
Proportional Lining

Click "OpenType" and choose "Contextual Alternates" to open Vertical Ligature system.
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One Stroke (level) 96 pt + Vertical Ligature

One Stroke (level2) 96 pt + Vertical Ligature

One Stroke (level3) 96 pt + Vertical Ligature

%@w%@m v fi %/ﬁ%@%

One Stroke (level1) 24 pt + Vertical Ligature

@@%%}W W@W %%%/éﬁ%,@—
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One Stroke (level2) 24 pt + Vertical Ligature

&b e at i /%/% , W/EW%M

One Stroke (level3) 24 pt + Vertical Ligature
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Lining Figures

Click "OpenType" and choose "Proportional Lining" to activate the Lining Figures Feature.

Tabular Lining
Proportional Oldstyle
v Proportional Lining
Tabular Oldstyle
Default Figure Style

CLAAC R

One Stroke 84 pt
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Oldstyle Figures

Click "OpenType" and choose "Proportional Oldstyle" to activate the Oldstyle Figures Feature.

Tabular Lining

v Proportional Oldstyle
Proportional Lining
Tabular Oldstyle
Default Figure Style

BT

One Stroke 84 pt
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One Stroke 28 pt + Oldstyle Figures
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Contrast 200 pt

A

Contrast 18Q

Contrast 140 pt
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Contrast 120 pt /

Contrast 100 pt /

Contrast 80 pt
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