


Topos
Tomog

A family designed for contemporary book and poetry publications.
g Topos or Tomog in Greek, means a place. The undefined places
where books take us. 9 In addition to the standard weights, from
Light to Black, Topos comes in four grades, all sharing the same
spacing for the Book size. This offers the flexibility of choice

of colour, without altering the layout: the calibration will remain
the same, while the weight is fine-tuned. 9 Historical references
from the Baroque era run throughout this type family with more
celebrated features visible in the Italics. 9 Greek, including polytonic,
is supported as well. Designed to differ in texture from the Latin,

it offers an individual voice while it can work harmoniously

in multilingual layouts. 9 The four sans serifs share the same design
spirit and work as trusted companions, while being distinctive
enough to offer the needed variation and emphasis required

in a contemporary typographic environment.

g This project would have never come to life without the support,
feedback & love from the tutors of Esadtype. Merci.
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Sans Black

Bold and
Bold Italic

A text is composed
from letters.

‘The motive behind writing, is not just the alignment of thoughts,
but also their direction towards someone else’ -Vilém Flusser

Letters are placed {written}
one next to another.

Tpapw, axodovdivTag Tovs Bagtnots xavoves ypapis, 6Tes To 6Tt ot Aégsts
TUPOELYOVTOL ATLO EVQ, EX TWY TIPOTEPEY, SOTIUEYVO TUV0A0. Xe TEpmTWIY
OV 1) YALTaR VioIETYIEL i xaLvodpyLa AEEY, TOTE avTY YiveTaL aToLysio
TOV GVYVOA0Y To 0TT0l0 TTAEOY AToTEAEL €% VEOV To BOTUEVO aDVOA0 AEEY.

This set is assembled from
a de jure and non modifiable
set of letters. The alphabet.

A text, can not be composed from random with no meaning’, only in that case in
letters in sequence which form words with order to explain the text, a title is needed
no meaning and out from the predefined ~ which obeys the rules of writing, 57 con-
set. However, one could write a text with  trast with the text itself, which at the end
the previous characteristics, named ‘Ran-  does not work as such, but just as an im-
dom letters in sequence which form words age of random letters with no meanings.

Like the act of speaking

writing also searches
for communication.

It is an extrovert act which does not come to completion
unless a reader is found, unless the message is delivered.



Grade1

Book and Italic
Bold and Bold Italic

My body’s shell breaks and his hands are
slowly and cowardly appearing. Like born
in words from Kafka’s writings, I become

a bug and I hide, occasionally scared, in the
darkness. Sometimes, pushed by my hidden
and courageous passions, I am looking to find
the light and I look at him up until I weep
from pain. Then Him, taking in advantage
my temporary blindness, he starts to write
and document my memory. He grabs the
pencil and starts from a mono dimensional
trace of a line. Then he engraves one more,
and thus the two dimensional space of

writing of defined. Thousands of these
traces define the three dimensional space
of this book. From the timeless place of
my imaginations, from the darkness of my
logic’s shadows, writing now establishes
the time and space of my thoughts and

YTdeL TO TOOPAL TOU CWHUATOS OV HaL ERPa-
vilovraw oryd atyd xow Setdd T Yépla TOV.
Tav yevvnpévog péoa amd AEEEL TwY Ypa-
mtTwv Tov Kapua, yivopat €vtopo nat xpd-
Bopau, eviote pofilopévog, ota onotadia.
AANoTE oppHwpEVOS ATt Tat xpupd Bappadéa

Ta6m Tou, Paxvew va Ppw TO PG AL TOV AOL-
TAw UEYPLS 6Tou va Sanplow amé Tov Tévo.
Téte AvTOG, EXUETAAAEVOEYVOS TYY TIPOTWPLYY)
TOPAWOY pLov, EEXLVAEL VOl YPAPEL YLaL VAL Hal-
Taypddel TNV wvhpT pou. Apmdlet To poAufL
nalL Eentvdel amé gva Lovodldotato [yvog eu-
Belag. Meta yapdlet dANo €va, nal €Tat opi-
Cetat o Slo81daTaTog YWPOS TNG ETUPAVELAS
™G ypapnc. Xihadeg Tétota tyvn opllovy Tov
TpLodidoTtato xwpo Tou PiAlov eTovTou. AT
TOV AYPOVO YWPO TNG pavTaciag pov, amd Ta
O%OTASLOL TWV TNV TNG AOYIUNG MOV, 1] YPa-
1) opllel ToV wpoyPOVo TNG oUEYNG KoV 1AL

Grade2

Book and Italic
Bold and Bold Italic

My body’s shell breaks and his hands are
slowly and cowardly appearing. Like born
in words from Kafka’s writings, I become

a bug and I hide, occasionally scared, in the
darkness. Sometimes, pushed by my bidden
and courageous passions, I am looking to find
the light and I look at him up until I weep
from pain. Then Him, taking in advantage
my temporary blindness, he starts to write
and document my memory. He grabs the
pencil and starts from a mono dimensional
trace of a line. Then he engraves one more,
and thus the two dimensional space of

writing of defined. Thousands of these
traces define the three dimensional space
of this book. From the timeless place of
my imaginations, from the darkness of my
logic’s shadows, writing now establishes
the time and space of my thoughts and

YTdEL TO TOOPAL TOU GLMATOS OV ACiL ELPa-
vilovTaw gty atyd xou Setdd T XEPLAL TOV.
Sav yevvnpévog péoa amd AEEsLg Twy ypa-
TTwv Tov Kdpua, yivopat £vtopo new npd-
Bopeu, eviote ¢pofLopévog, ota onotddia.
AANoTe opppEVos aTtd T xpupd Bappadéa

a6 Tov, Payvw Vo Bpw TO PwS %Al TOV HOL-
TAw uéXpLs 6Tou va Sanplow amé Tov Tévo.
Téte AvTdG, ExUETAALEVOUEVOS TV TIPOTWPLYY)
TOQAWoY) LoV, EEXIVAEL VAL YPAPEL YlaL VOl KA
Taypddel TNV pviur pov. Apmddet To PoAUBL
nal Eentvdel amé gva povodldotato iyvog su-
Belag. Meta yapdlet dAAo €va, xal €Tat opi-
CeTat 0 81o81A0TATOG XWPOS TNG ETUPAVELAS
™G ypapng. XthaSeg Tétota iyvn optlovy Tov
TpLodidoTtato xwpo Tou BAlou eTovTou. AT
TOV A(POVO YWPO TNG pavTaciag Huov, amd Ta
o%oTASIAL TWVY TULOY TNG AOYNG KOV, 1) YPa-
@1} opilel Tov ywpoxpdVo TNG ouEYNG oV 1oL



Grade3

Book and Italic
Bold and Bold Italic

My body’s shell breaks and his hands are
slowly and cowardly appearing. Like born
in words from Kafka’s writings, I become

a bug and I hide, occasionally scared, in the
darkness. Sometimes, pushed by my hidden
and courageous passions, I am looking to find
the light and I look at him up until I weep
from pain. Then Him, taking in advantage
my temporary blindness, he starts to write
and document my memory. He grabs the
pencil and starts from a mono dimensional
trace of a line. Then he engraves one more,
and thus the two dimensional space of

writing of defined. Thousands of these
traces define the three dimensional space
of this book. From the timeless place of
my imaginations, from the darkness of my
logic’s shadows, writing now establishes
the time and space of my thoughts and

ZdeL TO TOOPAL TOU CWLATOS OV UL EMLPA-
vilovraw orya atyd xow Setdd TaL YépLa TOV.
Yav yevvnpévog péoa amd AEEELS TwY ypa-
mtTwv Tov Kdpua, yivopar £vtopo nat upd-
Bopa, eviote ¢pofiopévog, ota onotddta.
AANoTE OppHwpEVOS ATt Tt xpupd Bappadéa

Ao Tov, Padyvw va Ppw TO PG nAL TOV HOL-
TAw UEYPLS 6Tou va Sanplow amé Tov Tdvo.
Téte AvTOG, EXUETAALEVOUEVOS TV TEPOTWPLYT)
TOPAWTY oY, EEXVAEL VAL YPAPEL Yial VAL %Al
Taypddel TNV v pov. Aprdlel To poAdft
naL Eentvdel amd éva Lovodldotato ixvog eu-
Belag. Meta yapdlet dAAo €va, nat €Tat opi-
Cetat o SlabldaTaTog YWpeog TNG ETUPAVELAS
™G ypapnc. Xilddeg Tétota iyvn opllovy Tov
TpLodldoTtato xwpo Tou PiAlov eTovTou. At
TOV AYPOVO YWPO TNG pavTaaiog Lov, amd Ta
OnOTASIAL TWY ULV TNG AOYUNG MOV, 1] YPA-
1 opilet Tov YwpoxpéVe NG ouédng Hov nat

Gradeg

Book and Italic
Bold and Bold Italic

My body’s shell breaks and his hands are
slowly and cowardly appearing. Like born
in words from Kafka’s writings, I become

a bug and I hide, occasionally scared, in the
darkness. Sometimes, pushed by my bidden
and courageous passions, I am looking to find
the light and I look at him up until I weep
from pain. Then Him, taking in advantage
my temporary blindness, he starts to write
and document my memory. He grabs the
pencil and starts from a mono dimensional
trace of a line. Then he engraves one more,
and thus the two dimensional space of

writing of defined. Thousands of these
traces define the three dimensional space
of this book. From the timeless place of
my imaginations, from the darkness of my
logic’s shadows, writing now establishes
the time and space of my thoughts and

STAEL TO TOOPAL TOV CLOHATOS OV HolL EMPOL-
vidovraw orya ayd xot Setdd T XEPLAL TOV.
Sav yevvnpévog péoa amo AEEsIg Twy ypa-
Tt Tov Kapua, yivopat £vtopo nou #pod-
Bopew, eviote ¢pofiopévog, ota onotdadia.
AANoTe OpptpEVOS ATt Ta xpupd Bappadéa

a6 Tov, Payyvw va Ppw TO Pws %Al TOV HoL-
TAw UéxpLs 6Tov va Sanplow amé Tov Tévo.
Téte AT, EXUETAALEVSUEVOS TV TEPOTWPLYY)
TOQAWTY) LoV, EEXLVAEL VAL YPAPEL Ylal VOl KAl
Taypddel TRV Py pov. Apmddet To poAdft
na Eentvdel amé gva povodldoTato iyvog su-
Beiag. Meta yapdlet dAAo €va, xat Tat opi-
LeTat 0 So81aoTaTOS XWPOS TNG ETTUPAVELIS
™G ypapng. Xthadeg Tétola iyvn opilovy Tov
TpLodtdotato xwpo Tou PAlov eTovTou. At
TOV QYPOVO YWPO TNG pavTaciog Hov, amd Ta
o%OTASIAL TWY ALY TG AOYING KOV, 1) YPO-
@1} opiletL Tov YwpoxpdVo TNG ouEYNG LoV 1AL
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@Engraving

And thus the two dimensional space of writing of defined.

From my timeless place of my of my thought and sorts linearly ters and numbers. I surrender
imaginations, from the darkness ~ the words and paragraphs that and I become the minimum volu-
of my logic’s shadows, writing now used to float without direction  me that words occupy on paper,
establishes the time and space and caused collisions with let- I smell the ink and I pass out.

SemiBold, Light and Light Italic

Nostalgics

ExtraBold Italic

The skin, usually vesists for a while until it lets itself to bim.

My body is covered from a pro-  Almost translucent, soft & some- and exit holes of information

tection skin, a membrane of es-  times sensitive, it hides within or not, it has always scared me.
tablishment and definition of it my always inner dark red ug- I close my eyes’ holes, and even
my outer beauty or ugliness. liness. With convenient entry though I do not see, I see him

Bold Italic, SemiBold and SemiBold Italic

E

phimera

Black

approaching. I can see him coming towards What is projected, and one can see, is not
me, ready with a paper and a pencil to steal what I, through my blindness, have seen.

the intangible contents of my body. On the The skin, usually resists for a while until it
skin, this surface which is the first thing each lets itself to his hard touch. He comes and he
intruder encounters as he comes from the becomes skin on my skin, a part of my body,
outside world, a part of my Ego is projected. part of the instant pain and my ugliness.

Black and Black Italic



|

Light

ocFovpa

OpileTau o StodLdoTaTog XWPos TNG ETUPAVELAS TNG YPAPNS.

ATé TOV diYpovo XWPO TNG PoVTo-
olag pov, amd Ta oxotdbia Twy oxt-
@Y TG AoYus o, 1) Ypapt| opilet
TOV XWPOXPOVO TNG THEYNG [ov

O TOEWVOPEL YPOUUIXA TIG AEEELG
ACUL TIG TIAPOLY PAPOVG TTOV ETTAEAY
xwplc xaTebBuvar ol TPonaAoy-
gav GUYAPOVTELG YPOUMUATWY %Al

apdpwv. Iapadivopar, yivopar

0 eAdyaTog Oyxog TTou A Bavouy
ot Aégelg oo yopti, pupilopal To
PpETNO PEAGVL nal ATTOBUW.

SemiBold, Light and Light Italic

ExtraBold Italic

Noczadyio

To Scppa ovvydwg avtioTéxetal yia Alyo Uéxpig 6Tov Tov apedel.

To GLpa LoV RANITITETAL ATTO

pévn cvynpdTnong xat xaboplo-

Bold Italic, SemiBold and SemiBold Italic

E

Black

8zv fAémw, Tov fAémw o novredzt. Tov fAdmw
OV £PYETUL TPOS TO PEPOS OV, ETOLROS HE Evar
xapti zan Zva poAif va vwoxrdédet Ta avia we-
prexopevea Tov epatos pov. Mavw eto déppa,
TV ETUPAVELRL ETOVTI] TTOV ATOTEAEL TO TPWTO
TPAYRE TOV CVVAVTAEL O EnAGTOTE S16BoAring

Black and Black Italic

1 aoyag. Zxedév adidpavo,
éva Séppa pootasiag, pla pepB-  padaxé & ndmote evalodyTo, npd-
Bel péoa Tov TNV ECWTEPUT HOV
oD TNG EEWTEPIUNG OV OMOPPLAG  MOVIMG HATAUOUKLYY ATYTHLAL.

PNNEPSS

Me BoAnég TpiTEg 106500 1 natt
£E650V TTANPOPOPLY AL T, T~
vta pe @ofile. Kieivw Tig Tpimeg
TV ROTUDY LOV HAl TIAPOAO TTOV

£pYOpEvos amwo Tov 5w ndopo, wpofaiisTear
£va noppatt awoé o Eyw pov. Auté mwow wpo-
Baddsteu, no propsi naveis va Sz, siven avtd
OV £YW, HEGA ATO TV TIPAWGT) ROV, EXw Set.
To 82ppa cvvidews avrioténsrar yio Alye péxps
6709 as0zi 610 6¥ANPO ayyLypd Tov. Epyetoan



The distinctive
difference of the
alphabet with the
image-alphabet is

That the second one belongs to a superset of image-alphabets,
which in contrast with the alphabet, it is not finite.

Even thought the sum of the world’s space for saving digital material
is finite at any given moment, the imagination of the one who holds an
apparatus and makes frame-letters for the image-alphabet he needs

in order to montage-write his work, is not. Nevertheless, the non finite
of his imagination, is not materialized due to the finite time of his life.
If however we say that, theoretically, in his place we have a machine of

{3 ] Eed (] D3 ] D3 [ D3 ] 3 ] B3 [ ] B3 ] 3 [ E3 [ ] {3 ] 3 [+] 3

A machine of image-synthesis
which produced with imagination
U3 e 3 (] D3 [ D3 [T D3 [T Ee R [ ] B3 o T [ Eed [ ] E3 [ 3 [ ] {3 [+ ] {3

RANDOM, NON REPEATED IMAGES AND IN PARALLEL
it also made the needed saving spaces for them -for ever-
we would have the needed not finite set of sets. § Then
each montage editor-writer can now take the necessary
material-alphabet for the fulfilment of his video-text.

From the darkness of my logic’s out direction and caused collisions
shadows, writing now establishes ~ with letters and numbers. I surren-
the time and space of my thought der and I become the minimum
and sorts linearly the words and ~ volume that words occupy on pa-
paragraphs that used to float with- per, I smell the ink and I pass out.

Sans Black

[talic

Extra Bold

Black Italic

Sans Regular

Black

Grade1 Book
and ltalic

ExtraBold

Grade2 Book






Alexandros Papadiamantis : The Seal’s Dirge ~ { To MupoAdyt Tiig pentag } ~ [ 1908 ]

Beneath the cliff where the waves spray and the path from Mamoyiannis’s windmill de-
scends lies the cemetery, and the area to the west, where the shore juts out and the village
urchins swim from morning to night all summer long is called Kohili, “shell,” as it has the
shape of a shell. Toward evening old Loukena, a poor, death-singed woman, came down
the path carrying a bundle of clothes under her arm, to wash the woollen blankets in the
salty waves and then rinse them in the small fountain of the brackish waters that trickle
from the slate rock face and empties calmly into the waves. 9 She walked slowly, down the
path, down the slope, singing a mournful dirge in a whispering voice, raising her hand to
shade her eyes from the glare of the sun setting behind the mountain across the water, its
rays caressing opposite her the small enclosure and the tombs, bleached, whitewashed,
shining in the sun’s last blaze. 9 She thought of the five children she had buried one after
the other in that threshing floor of death, that garden of decay, many years ago when

she was still young. Two girls and three boys, all in their infancy. Ravenous death had
scythed them down. Death finally seized her husband too, and she was left only two
sons, who had moved to foreign lands. One, she had been told, had gone to Australia.

He had not sent a letter in three years. She had no idea what had become of him. The
other, the younger, travelled the Mediterranean on ships, and still remembered her from
time to time. 9 She was also left a daughter, married now with half a dozen children.
0Old Loukena was working alongside her in her old age, and it was for her that she was
walking down the path, down the slope, to wash the woollen blankets and the clothes
in the salty waves and then rinse them in the fountain of the brackish waters. The

old woman bent over the side of the low, sea-eaten rock and began the wash. To her
right lay the smoother and less abrupt slope of the earthen hill on which the cemetery
stood, and from whose sides rotting wood rolled toward the all-embracing sea from the
unearthings, in other words from the digging up of human remains, and the removal
of young women’s golden slippers and gold-embroidered clothes that had been buried
with them, of tresses of blonde hair and other spoils of death. 9 Above her head a little
to her right, in a hidden hollow next to the cemetery, sat a young shepherd who had
just returned from the meadows with his small flock, and who, without considering
the mournfulness of the area, had taken his flute from his bag and begun playing a
merry shepherd’s tune. The old woman’s dirge fell silent at the sound of the flute, and
the villagers returning from the meadows -the sun had set in the meantime- heard
the flute but could not see the flute player who was hidden among the bushes in the
deep hollow on the hill. 9 A schooner was preparing to put out to sea and was tacking
across the harbour. But its sails were not filling and so it did not reach the open
water past the western cape. A seal meandering through the deep waters close to the
shore, perhaps hearing the old woman’s whispered dirge and enticed by the young
shepherd’s loud flute, swam into the shallows, taking pleasure in the sound and frol-
icking in the waves. g

Light to Black



Kdtes amo tov xpnpvdv, 6mod Bpéxovy Ta nOHATA, STOU XATEPYETOL TO LOVOTIATL, TO dp) LoV
Ao TOV Aveudpviov Tod Mapoytdvyy, 6ol avtinpdlel Ta Mynpodpla, xal Sutndg, Sima eig
NV YA Tpoegoyny Tod ylahol, Ty omolav Ta payrdmaida tod ywpiov, dmod S&v madouv
Ao mpwlag PEXPLS E0TTEPAC, SAov TO B€pog, va xoAvpBodv éxel Tprylpw, dvopdlouy To KoxdA
—patvertal va &y Tolobtov oyfjpa-— xatéfatve To Ppadu-Bpddu 1 ypla-Acdnawva, pic xoporaué-
1 TTwXT Ypaie, xpatodoa VIO TV paoydAny piav aBactayry, Sia va Ay T pdAAve otyv-
§évia TG eic TO %Bpa TO AAPLPSY, elta VoL Ta EeyAundv sic THY wipdy Bevawy, To TAugpovépy,
omov Sanpilet amo Tov Bpdxov Tod oylotoliBou, xal yivetal fpépa eig ta xipata. 9 Katéfawve
ILYA TOV HATHPOPOV, TO HOVOTIATL, nal pe YiBupov wuwvny Eueltey ev TéVBLuov Babl pupodd-
YL, pépovaa Gua TV TaAduNY eig TO HETWTSV TNG, i VA ouemdoy Ta dppata amd T Bapupog
70D NAlov, 6o ERaciAevey elg TO Bouvov AvTinpy, %' al AuTivég Tou £8WTeuoy naTévavti Tng
TOV punpov ep(Bodov nal Td MVNHATA TRV verpiv, TdAAevnd, dofeoTwuéva, AduTovTa ig
Tag TeevTaiag Tov dxtivag. 9 EvBupeito Ta mévTte ToUSIA TG, TA 6TTola elye Bdet gig TO
alwvi énetvo Tod xapov, i TOV ufjTov Exeivov Tig pbopdis, TO £V PeTd TO AANO, TTPO XPOVWV
TOAAGY, 6Tav NTo véa andun. Alo xopdata nal Tpia dydpta, SAa i wxpav 'r']?»miow Tiig elxe
Bepioet 6 xdpog 6 axdpractog. Tedeutalov Emfipe nal TOV ow89a ™G, nal THg elyov petvel
uovov §to viot, EeviTeupévol Thrpa- 6 elg elyev drdyel, TG ¢ elmov, eig Thv Adotpatiav, nai S&v
elye oTeilel YpAppa Amd TPLAY ETGV- adTh 88V HEeupe Ti elxev dmoyivel 6 GAAog 6 punpdTe-
pog gta&ideve pe ta napdpla £vtodg T Meooyelov, nal udmote Thv évOupeito andpn. 9 Tig
elye peivel nal pia xopy, dTavdpsupévn Thpa, P oy Swdexdda Tadid. IAnciov abrij,
1 ypla-Aodnarva €0Yteve Twpa, £ig TO YTiPAS TG, #al St adTHV ETHYULVE TOV RATHPOPOV,
TO POVOTTATL, SLé vaL TADVY] TA Ypapa xal GAda Stdpopa ounouTd lg TO *TRA TO AAUVPOY,
nai va ta EeyAvudvn oto FAvgpovépt. H ypaia Exvdev sig v upnv xBaparod, Badacoo-
paywpEvoy Bpiyov, nal pxiloe va TAYYY Ta podyc. Akl TNG XATHPYETO ORAALTEPOS,
TAAYLAGTOG, 6 UPNIVOS ToD YNAGPO, £’ 0D fTo TO Koyuntiplov, xal si T xAity Tod
omoiov EnvAiovTo aevdwg TTpog TV Bddacoay THv TavdEypova Tepdyta camTpiv EdAwY Ao
Eeyoparta, Tot avanopdag avBpumivey ousdetdv, Asipava amwo xpuoss Yofes 1) xpuoo-
EVTYTA VTTORALOT VEAPERIV YUVOURGY, CUVTAPEVTA TOTE Pall Twv, fOcTpuyoL ATO HORAG
ZavBdg, xai GAla Tod BavaTov Adepupa. 9 Yrwepdvw Tijg #epadiis Tng, OAiyov mpog Ta
52%14, £vTog punpdis npuTTiic AMdunag, Tapamisdpws Tod Koypuntnpiov, siye xabicst veapog
Bocoudg, EmioTpépav PE TO POV #0TTASL TOV ATTo TOVS dypods, nai, ypis v’ avadoyieOij
70 wévBLpov ToD Témov, cixe ByddsL TO covpadM Ao TO papoimiéy Tov, xal HpyLos Vit
HEATY patSpov wotpevinov dopa. To pupoddyt Tiic ypaiag éxdmasey cic Tov 06puPov Tod
adAod, xai ol mioTpépovTes Qo TOYS dypods THY Hpav Excivny —cixe Sdast &v T4 peTatd
0 HAtog- #xovov pévov THv phoyipav, %’ éxoitalov vi iSwet wod Ao 6 adAnTic, SoTic
3&v épaiverto, npuppévog petad TV Bapveny, péoa cig To fadd xoilwpa Tod upnpvod.
g Mia yoAéta 170 enuwpévn 6Ta Tavud, ' Enapve Bodreg £vtog 0D Mpévog. AdAa S2v
Emarpvay o Tavid TG, #ail S&v Exapmte woTE TOV nafov Tov Sutindv. Mia punn, fo-
6noven snsi TANGioY, sig Ta fadut vepa, jnovesy iows T0 oryavov pupoAroyt Tijs ypaias,
’ £02Ay0n o Tov BopuPadn adAov Tod pirpod Boorod, nal NABs Tapaiie, sis i pYxa,
#’ érépmero sig ToV MoV, ' EMnvilero sig Ta wbpata. 9



Character Sets

Topos Regular

Uppercase
Lowercase

Accented uppercase

Accented lowercase

Greek uppercase
Greek lowercase
Greek accented

uppercase
and polytonic

Greek accented
lowercase
and polytonic

Figures and symbols

Punctuation

Topos Sans Regular

EEEEEEIIIIN
O000QESUUUUUUUUUYYZ
a a ¢ a & é ¢ ¢ 1 iin

ABIT'AEZHOIKAMNEOINPETY®XVY Q

afBydelnbBiuApvEompogcTue xdw
AAAAAAAAAAAAAAAAAAAAA
‘E'EEEEE'E'E'H'HH™H "H'H "H"H *H 'H 'H
HHHHHHHHTITTTITTTITTIII

D00 00000V OPYY Y Y YYYY'Y
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G4 ada b &éddaddaddadddda
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PTT T T Tl tiiUvT66068068806pp
5000000880008 800D b
SRR X E R

0123456789#9<>%29NQ
i2g ot o NTOTIER 7 s

Uppercase
Lowercase

Greek lowercase

Figures and punctuation

ABCEFGHILOPRST
abcdefghijklmnopgrstuvwxyz
aaeennNObiikApoodomprt
0123456789-.,



Topos Black

Uppercase
Lowercase

Accented uppercase

Accented lowercase

Greek uppercase
Greek lowercase
Greek accented

uppercase
and polytonic

Greek accented
lowercase
and polytonic

Figures and symbols

Punctuation

Topos Sans Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

AAAAAAAAZEZCGCEEEEEEEIIIIN
0000000 CESUUUUUTU0UUUYYZ
aaaaaaaawmcecéceceececeiiiin
56666 6 < s N . 3

0000060 csSunhaitaaaayy

ABTAEZHOIKAMNEZOIIPEXTY®PXVWVY Q
aBydeinMOizuApviomwmpogsgToeePw
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N oy v YT 4 3 t A A AR ro~ o~

bhoOdoHdHODDdDwdd

0123456789#9 %
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Uppercase
Lowercase

Punctuation

ABCEFHILOPRST
abcdefghijklmnopqrstuvwxyz

.
o g 0



Character Sets

Topos Italic

Uppercase
Lowercase

Accented uppercase

Accented lowercase

Greek uppercase
Greek lowercase
Greek accented

uppercase
and polytonic

Greek accented
lowercase
and polytonic

Figures and symbols

Punctuation

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmmnopqgqrstuovwxyz

AAAAAAAAAEQEEEEEEEIIIIN
000000WESUUUUUUUUUYYZ

i 7

v v

a d da dd adada ¢ e é é ééééii
0 0
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0 ¢ 06 60 @ Suu d G dauuudyy 2
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@ ¢ ¢ 4 g EEEEELEE ) )G G G
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Topos Black Italic

Uppercase
Lowercase

Accented uppercase

Accented lowercase

Greek uppercase
Greek lowercase
Greek accented

uppercase
and polytonic

Greek accented
lowercase
and polytonic

Figures

Punctuation

BCDEFGHIJKLMNOPQRSTUVWXYZ
becdefghijklmmnopqrstunovwayz
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