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AKSAN

ABOUT THE FONT

Aksan is a versatile font family that reflects the transformation of writing

and the evolution of typography. Named after diacritic signs, Aksan is designed
to cover many languages that use the Latin alphabet. Inspired by the Letter
Revolution, this typeface family combines strong visual references of the past
with today’s design sensibility for a character that is both nostalgic and modern.

Aksan’s design process is inspired by the signs, posters and printed materi-

als used during the transition to the Latin-based Turkish Alphabet in Turkey.
The strong, bold and angular letterforms seen in the typography of that peri-
od are revitalized in Aksan’s display style. It also includes a script style that pays
homage to the handwriting culture of the past with a tweek of different slant.
The text style is shaped with a modern sans-serif approach, prioritizing simpli-
fication of reading.

Aksan font family consists of different styles that appeal to a wide range of
usage scenarios. The display style, which creates a strong impact with its bold
and box-like letter structures, is inspired by signage and is ideal for headlines,
banners and large-scale designs. In contrast, the narrow style, which provides
amore elegant and modern look with its narrow form, is suitable for minimal
designs. Reflecting the character of handwriting, script style has a dynamic
and personal feel, making it an eye-catching choice for special accents.

The sans-serif-based text family, which prioritizes ease of reading with a touch
of horizontal emphasis, offers flexibility with regular and reverse italic options,
creating a balanced typographic experience for long texts.

Aksan is a versatile font family suitable for both digital and printed materials,
making it an excellent choice for various applications such as posters, book cov-
ers, brand identity works, web designs, and editorial layouts. Its unique design
draws on historical references while featuring a modern structure, allowing

it to create a compelling visual identity for both nostalgic and contemporary
projects by reinterpreting a pivotal momentin the evolution of writing, Aksan
shapes the future of typography with a meaningful and effective approach.
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AKSAN

DISPLAY

Heavy 160 pt

Script 160 pt

Compressed 160 pt
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AKSAN

TEXT
Reverse Italic 160 pt Forward Italic 160 pt
Text Regular 160 pt Text Medium 160 pt
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Text Semibold 160 pt Text Bold 160 pt
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Text Extrabold 160 pt
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TEXT REVERSE ITALIC

60 pt /63 pt

Tag Baskidan Dijital
Ekranlara Gegislerde

4o pt / 44 pt

The fluid calligraphic signs of
the Ottoman era were gradua
\ly replaced by bold, angular La
Tin letters and the typographic

30 pt/36 pt
Yazinin tarihi, insanhgin gelisimiyle igice
bir yolculuktur. Osmanh doneminde hat
tatlar tarafindan 6zenle hazirlanan elya
zmalari, zamanla tas baski teknikleriyle
cogaltildi. Matbaanin yayginlagmasy, yaz
inin daha genis kitlelere ulagmasini sadla
di. Bu sayede bircok kitap basilacag bir d

Yaprak Buse Caglar EsadType 2023-2025



AKSAN AKSAN

TEXT REVERSE ITALIC TEXT FORWARD ITALIC

20 pt / 27 pt 140 pt
HARF DEVRIMI, TORKCENIN YAZ! SISTEMINI MODERNLESTI @
RIRKEN, AYNI ZAMANDA GELECEGE UYUM SAGLAYABILEC
EK BIR YAPI OLUSTUR DU. Bugiin, dedisen ekran teknolojileri e e r ’ n
yle birlikte tipografi de dontigim gegiriyor. Dedigken fontlar
yanivariable fontlar sayesinde harfler, farkh ekran ¢dziinir

luklerine ve kullanim senaryolarina gore esnek hale geliyor.

THE ALPHABET REFORM MODERN
'ZED TURKISH WRITING WHILE AL
SO LAYING THE FOUNDATION FOR
FUTURE ADAPTABILITY. Today, with
the rise of variable fonts, typography
isbecomingincreasingly flexible, adju
sting seamlessly to different screen re
solutions and user preferences. In the
near future, artificial intelligence may

TORK ALFABESINDEKI HER HARF,
DILIN SES YAPISINIEN iV SEKILDE
YANSITMAK 1IN OZENLE SECILDI.
Ancak iclerinden biri var ki, hem kdk
eni hem de kullanim sekliyle digerleri
nden ayrihyor, G. Harf Devrimi sirast
nda Turkeenin 6zgiin seslerini koruy
acak bir sistem olusturulurken, Arap
alfabesinde karsihdi olmayan bu yum
usak sesicin dzel bir harf tasarlandi.
Yazida varhigy hissedilen, ancak ¢ogu
zaman ses olarak belirgin bir kargihd
olmayan bu harf, Tiirkgeye dzgi fone
tik yapinin dnemli bir parcasidir. Cogu
yabana dilde dogrudan bir kargihigi bu

15 pt / 20pt

10 pt / 14 pt

lunmayan “G”, bazen bir uzatma isar
eti gibi gdrev yapar, bazen de kelimeler
arasinda yumusak bir gecis sadlar. T
rkeeyi Turkge yapan unsurlardan biri
olarak, “G” harfi sadece bir sembol de
gil, dilin melodisini belirleyen anahtar
ddelerden biridir. Teknoloji gelistikce
harfler de dedisiyor. Artik yalnizca ka
git iizerine dedil, ekranlara, dijital tabe
lalara, aruirilimig gergeklik uygulamala
rina ve hatta hologramlara yaziyoruz.
Harf Devrimi, Tlrkeenin yazi sistemini
modernlestirirken, ayni zamanda gele
cede uyum sadlayabilecek bir yapi olug
turdu. Bugiin, dedisen ekran teknoloji

personalize typefaces based on reading
habits, optimizing legibility for each in
dividual. Typography is no longer just
an aesthetic element, it is a dynamic to
ol shaping user experience. Just as lette
rs have evolved throughout history, th
ey will continue to adapt, reflecting the
intersection of culture and technology.
And this will allow the typography to

leriyle birlikte tipografi de ddniisim
geciriyor. Dedisken fontlar sayesinde
harfler, farkh ekran ¢dziinlirliklerine
ve kullanim senaryolarina gore esnek
hale geliyor. Gelecekte yazi tipleri, yap
ay zeka tarafindan kisisellestirilerek,
okuma aligkanhiklarina gére optimize
edilecek. Tipografi, artik sadece bir es
tetik unsur degil, kullanici deneyimini
yonlendiren dinamik bir arag haline ge
liyor. Harfler gegmisten bugiine oldu
du gibi, gelecekte de killtiirle ve tekno
lojiyle ig ice bir gelisim gdsterecek. Har
flerin formu, yalnizca bir yazi stili deg
il, bir donemin ruhunu yansitan bir ki
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TEXT FORWARD ITALIC

60 pt /63 pt

A Headline That
Changed the World

go pt / 44 pt

Sehirlerde dolasirken gozleri
miz ilk olarak tabelalara taki
lir. Dtkkan isimleri, sokak lev
halari, resmi Rurum yazilarr

30 pt/36 pt

The Alphabet Reform modernized Turk
ish writing while also laying the founda
tion for future adaptability. Today, with
therise of variable fonts, typography is
becoming increasingly flexible, adjusting
seamlessly to different screen resolution
and user preferences. In the near future
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AKSAN

TEXT FORWARD ITALIC

20 pt /27 pt

THE HISTORY OF WRITING IS INTERTWINED WITH THE JOUR
NEY OF HUMAN CIVILIZATION. In the Ottoman era, manuscr
ipts were meticulously crafted by calligraphers before being
reproduced using stone printing techniques. By the late 19th
century, the widespread use of the printing press enabled wr
itten works to reach a broader audience. However, one of the

YAZININ TARIHI, INSANLIGIN GELISI
MIYLE i€ ICE BiR YOLCULUKTUR. Os
manli déneminde hattatlar tarafind
an 6zenle hazirlanan el yazmalari za
manla tas baski teknikleriyle cogalt
ildi. 19. yiizyihin sonlarinda matbaan
in yayginlasmasi, yazinin daha genis
kitlelere ulagsmasini sagladi. 1928°de
gerceklesen Harf Devrimi ise bu yol

“THE ALPHABET REFORM WAS NOT
JUST A CHANGE IN LETTERS; IT WAS
A GATEWAY TO THE FUTURE FOR AN
ENTIRE SOCIETY.” Implemented in
1928, the Alphabet Reform was one
of the most pivotal steps in Turkey’s
modernization process. The transiti
on from the Arabic script to the La
tin alphabet was not merely a shift
in writing but a fundamental trans
formation of society. With the adop
tion of the new alphabet, literacy ra
tes soared, the press and publishing
industry expanded, and educational
reforms became more effective. To

15 pt / 20 pt

10 pt / 14 pt

facilitate this transition, the state
launched intensive educational cam
paigns, ensuring that schools, gover
nment institutions, and the general
public quickly adapted to the new
script. Newspapers, magazines, and
posters played a crucial role in spre
ading Latin letters. By increasing ac
cess to knowledge, the Alphabet Re
form strengthened the cultural and
intellectual structure of society. For
centuries, Ottoman Turkish was writ
ten in the Arabic script. However, this
writing system did not fully accomm
odate the phonetic structure of the

culugun en 6nemli déniim noktalarin
dan biri oldu. Latin alfabesine gegisle
birlikte, tipografi giinliik hayatin her
alaninda kendini gdsterdi. Gazetelerin
mangetlerinden okul Ritaplarina sokak
tabelalarindan devlet belgelerine kad
ar her sey yeni bir gorsellik kazandi. Bu
giin ise harfler, dijital ekranlarda bam
baska bir form kazanarak, yazinin evri

Turkish language. The lack of distinct
vowels made reading and writing diffi
cult, often requiring context to determ
ine the correct meaning of words. The
transition to the Latin alphabet resol
ved these issues, making reading and
writing more accessible. After the Alp
habet Reform, the new script was qui
ckly adopted and integrated into daily
life. Official documents, newspapers,
and textbooks were promptly adapted,
and by 1929, the government launche
a nationwide literacy campaign. Educ
ational programs and public courses
enabled millions of people to learn the
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AKSAN

TEXT REGULAR

Capulcu
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Tebessiim

Idealistically
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AKSAN

TEXT REGULAR

60 pt /63 pt

Harflerin Gelecegi
Dijital Cagda Font

Typography is becoming inc
reasingly flexible, adjusting
seamlessly to different scre
en resolutions and user pref

30 pt/36 pt
Turkiye’nin dort bir yaninda yeni harf
lerle basiimis gazeteler dagitiliyordu.
Vatandaslar, alisik olmadiklari bu har
flerle yazilan mansetleri okumaya cali
siyordu. Bir devrin kapandigi, yeni bir
¢agin basladigl an tam da buydu.Gaze
teler, Harf Devrimi’nin en dnemli arag
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AKSAN

TEXT REGULAR

20 pt /27 pt
HARF DEVRIMI, YALNIZCA YAZININ iCERIGINI DEGIL, AY
NI ZAMANDA GORSEL YAPISINI DA DEGISTIRDI. Arap alf
abesinden Latin harflerine gecis, Turkiye’de tipografinin
de evrim gecirmesine neden oldu. Yeni alfabenin benims
enmesiyle birlikte, devlet belgelerinde, gazetelerde, tabe
lalarda ve kitap kapaklarinda yeniyazi tipleri kullaniimaya

15 pt / 20pt
THE MELODY OF LANGUAGELIES  tic heritage, creating a new visual id
IN ACCENTS AND VARIATIONS IN entity. The word “Aksan” (accent) re
PRONUNCIATION. Theway aword  fers not only to diacritical marks but
is spoken transforms into the voice  also to the unique tone and articula
of aculture. Writing captures these tion of alanguage. Regional pronun

differences, making alanguage’sid ciation and subtle variations in word
entity visible. With the Alphabet Re
form, the written form of Turkish

evolved while preserving its linguis

TURKCE, TARIH BOYUNCA FARK
LI DILLERDEN ETKILENEREK ZEN
GINLESEN, DINAMIK BIiR YAPIYA
SAHIPTIR. Osmanli déneminde Ar
apca ve Farscadan bircok kelime di
limize girmis, bu kelimeler resmi
yazismalardan edebi eserlere ka
dar genis bir alanda kullanilmisur.
Ancak halk arasinda kullanilan gii
nliik dil, bu karmasik yapiya tama
men uyumlu degildi. Harf Devrimi
ve sonrasinda gerceklestirilen Dil
Devrimi, Tiirkceyi daha sade ve an
lasilir hale getirmeyi amacladi. Ara
pca ve Farsga kokenli sdzcliklerin

10 pt / 14 pt

yerine Tiirkce karsiliklarinin kulla
nilmasina yonelik calismalar hiz
kazandi. 1932’de kurulan Tirk Dil
Kurumu, Tiirkcenin 6zlesmesi ig
in genis ¢apli arastirmalar yapa
rak halkin dil kullanimini etkiledi.
Giinlimiizde hala giinliik hayatta
Osmanli déneminden kalan keli
melerle modern Tiirkce s6zciik
ler bir arada kullaniliyor. Bu siir
ec, dilin yasayan ve degisen bir
yapioldugunu gésteriyor. Osm
anli Tiirkcesi, ylizyillar boyunca
Arap alfabesiyle yazildi. Ancak bu
yazi sistemi, Tiirkcenin fonetik

usage contribute to the richness of
alanguage. The Alphabet Reform ma
de this linguistic diversity more acce

yapisina tam olarak uyum saglayam
iyordu. Ozellikle iinlii harflerin eksik
ligi, kelimelerin okunmasini ve yazil
masini zorlastiriyordu. Osmanli don
emi belgelerinde ve basili eserlerde
kelimelerin anlamlari, cogunlukla
baglamdan ¢ikarilmak zorundaydi.
Latin harflerine gegis, bu sorunun
oniine gecerek okuma-yazmayi da
ha kolay hale getirdi. Harf Devrimi’
nin ardindan kisa siirede yeni alfa
be benimsendi ve giinliik yasamin
her alaninda kullaniimaya baslandi.
Resmfbelgeler, gazeteler, ders kit
aplari hizla yeni harflere uyarlandi.

Yaprak Buse Caglar

Esad Type

2023—-2025

AKSAN

TEXT MEDIUM

140 pt

Svyllable

Karindas

bligated
Basm
Intera
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AKSAN

TEXT MEDIUM

60 pt /63 pt

The Importance of
Alphabet Reform

go pt / 44 pt

Harf Devrimi, bu zenginligi
vaziya dokulmesini kolayla
stirarak, Turkcenin daha er
isilebilir ve okunabilir hale

30 pt/36 pt

Even today, remnants of this transit
ion can be found in old neighborhood
where faded shop signs bear witness
to the evolution of written communi
cation. The shape of letters is more
than just a stylistic choice—itis avi
sual language that carries the memo

Yaprak Buse Caglar Esad Type 2023-2025

AKSAN

TEXT MEDIUM

20 pt /27 pt
INTHE NEAR FUTURE, ARTIFICIAL INTELLIGENCE MAY
PERSONALIZE TYPEFACES BASED ON READING HABITS
optimizing legibility for each individual. Typography is
no longer just an aesthetic element—itis a dynamic to
ol shaping user experience. Just as letters have evolved
throughout history, they will continue to adapt, reflect

LATIN ALFABESINE GECISLE BiR
LIKTE, TIPOGRAFi GUNLUK HAY
ATIN HER ALANINDA KENDINi
GOSTERDI. Gazetelerin manset
lerinden okul kitaplarina, sokak
tabelalarindan devlet belgelerine
kadar her sey yeni bir gérsellik ka
zandi. Bugiin ise harfler, dijital ek
ranlarda bambaska bir form kaza

TURKISH HAS A DYNAMIC STRUC
TURE THAT HAS EVOLVED OVER
TIME THROUGH INTERACTIONS
WITH DIFFERENT LANGUAGES.
During the Ottoman era, many
words of Arabic and Persian ori
gin were integrated into Turkish
becoming widespread in official
documents and literary works.
However, the spoken language
used by the general population
remained distinct from this com
plex structure. The Alphabet Ref
orm, followed by the Language
Reform aimed to simplify and

15 pt / 20 pt

10 pt /14 pt

clarify Turkish. Efforts to replace
Arabic and Persian-derived word
with their Turkish equivalents ga
ined momentum. The establishm
ent of the Turkish Language Asso
ciation in 1932 played a crucial role
in this process, conducting extens
ive research to shape the vocabul
ary of modern Turkish language.
Today remnants of Ottoman-era
words coexist with contemporary
Turkish, reflecting the language’s
ability to evolve while maintaining
its historical roots. For centuries,
Ottoman Turkish was written in

narak, yazinin evrimini siirdiiriiyor
Ge¢misten bugiine harflerin yolcul
ugu, sadece bir iletisim araci olman
In 6tesinde, kiiltiirel kimligin bir pa
rcasi olmayi siirdiiriiyor. Gazeteler,
Harf Devrimi’nin en 6nemli araclari
ndan biri oldu. Kamuoyunu bilgilen
diren haberlerden egitim kdselerin
kadar her siitun, yeni alfabeyi 6gre

the Arabic script. However, this
writing system did not fully acco
mmodate the phonetic structure
of the Turkish language. The lack
of distinct vowels made reading
and writing difficult, often requi
ring context to determine the cor
rect meaning of words. The trans
ition to the Latin alphabet resolv
ed these issues, making reading
and writing more accessible. Aft
er the Alphabet Reform, the new
script was quickly adopted and in
tegrated into daily life. Official do
cuments, newspapers, and textbo
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Greatest
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TEXT SEMIBOLD

60 pt /63 pt

Latin harflerini
vayginlastirdilar

go pt/ 44 pt

The establishment of the
Turkish Language Associ
ation in 1932 played a cruc
ial role in this process con

30 pt/36 pt

1928 oncesinde Osmanlh matbaala
rinda kullanilan yaz stilleri, Arap
harflerinin karmasik yapisina uyg
un olarak tasarlanmisti. Latin har
flerine gecisle birlikte, Bati’da yay
gin olan grotesk ve sans-serif yazi
tipleri Turkiye’de de kullanilmaya

Yaprak Buse Caglar EsadType 2023-2025



AKSAN

TEXT SEMIBOLD

20 pt /27 pt

SEHIRLERDE DOLASIRKEN GOZLERIMIZ iLK OLARAK
TABELALARA TAKILIR. Diikkan isimleri, sokak levha

lari, resmi kurum yazilari. Bir sehrin hafizasi, harfler

in bicimiyle sekillenir. 1928’de Latin harflerine gecis
le birlikte, Tiirkiye’nin kent dokusunda da biiyiik bir

degisim yasandi. Osmanli donemine ait hat sanatiyla

THE ALPHABET REFORM NOT ON
LY TRANSFORMED THE CONTENT
OF WRITING BUT ALSO RESHAPED
ITS VISUAL IDENTITY. The transit
ion from the Arabic to the Latin al
phabet led to a significant shift in
Turkish typography. As the new
alphabet was adopted, official do
cuments, newspapers, signage,

Teknoloji gelistikce harfler de de
gisiyor. Artik yalnizca kagit lizer
ine degil, ekranlara, dijital tabel
alara, artirilmis gerceklik uygul
amalarina ve hatta hologramlar
yaziyoruz. Harf Devrimi, Tiirkce
nin yazi sistemini modernlestiri
rken, ayni zamanda gelecege uy
um saglayabilecek bir yapi olust
urdu. Bugiin, degisen ekran tek
nolojileriyle birlikte tipografi de
doniisiim geciriyor. Degisken fo
ntlar (variable fonts) sayesinde
harfler, farkl ekran c¢oziiniirliik
lerine ve kullanim senaryolarina

15 pt / 20pt

10 pt /14 pt

gore esnek hale geliyor. Gelecek
te yazi tipleri, yapay zeka tarafi
ndan kisisellestirilerek, okuma
aliskanhiklarina gore optimize
edilecek. Tipografi, artik sadece
bir estetik unsur degil, kullanici
deneyimini yonlendiren dinamik
bir arag haline geliyor. Harfler
gecmisten bugiine oldugu gibi,
gelecekte de kiiltiirle ve tekno
lojiyle ic ice bir gelisim gostere
cek. Dilin melodisi, aksanlarda
ve soylenis farklarinda sakhdir.
Her kelimenin tinisi, konusulan
cografyaya, kiiltiirel baglama

and book covers embraced new
typefaces. Before 1928, Ottoman
printing houses primarily used
typefaces designed for the com
plex structure of Arabic script.
With the adoption of the Latin
alphabet, widely used Western
typefaces, particularly grotesq
ue and sans-serif styles, became

ve tarihi gecmise gore degisir.
Yazi, bu farkhiliklari yakalayar
ak bir kiiltiiriin sesini goriiniir
kilar. Harf Devrimi’yle birlikte
Tiirkcenin yazih bicimi degisir
ken, dilin kdkeni ve kiiltiirel ce
sitliligi korunarak yeni bir gor
sel kimlik olusturuldu. Aksan
kelimesi, diakritik isaretleri ta
nimlayan bir terim olmasinin
yani sira, bir dilin tonunu ve vu
rgusunu da ifade eder. Farkli bo
Igelerde farkl telaffuzlar, keli
melerin kullanimindaki kiiciik
degisiklikler, dilin zenginligini
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TEXT BOLD

140 pt

Tur

rkil

Anae
Retyping

Sistematik

8o pt

Civilizations
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AKSAN

TEXT BOLD

60 pt /63 pt

Language and
national identity

go pt / 44 pt

Tas oyma hat sanatindan
yapay zeka ile liretilen fo
ntlara kadar, Turk harfle
rinin hikayesi hala yazilm

30 pt/36 pt

The new alphabet, designed to ali
gn with the phonetics of Turkish,
made reading and writing more ac
cessible. Schools opened across th
e country, mobile literacy courses
were introduced, and within a dec
ade, literacy rates surged dramati

Yaprak Buse Caglar Esad Type 2023-2025

AKSAN

TEXT BOLD

20 pt /27 pt

LETTERS ARE NOT JUST TOOL FOR COMMUNICATION
—THEY ARE VISUAL STORYTELLERS. In Turkish cine
ma, typography has played a crucial role in setting
the tone of a film, from vintage hand-painted mov
ie posters to modern digital title sequences. During
golden age of Yesilcam cinema, expressive brush

HARFLER SADECE iLETi$iM ARA
CLARI DEGILDIR; AYNI ZRMANDA
GORSEL ANLATICILARDIR. Tiirk
sinemasinda tipografi, el ¢izimi
afislerden modern dijital bashk
sekanslarina kadar filmlerin at
mosferini belirlemede 6nemli b
ir rol oynamstir. Yesilcam’in al
tin caginda, duygu yiiklii hikay

ONE OF THE BIGGEST CHALLEN
GES OF THE ALPHRBET REFORM
WAS ENSURING THAT EVERY SO
UND IN TURKISH HRD R CLEAR
AND INTUITIVE REPRESENTATI
ON. Unlike the Arabic script,
which relied heavily on vowel
markings and contextual read
ing, the Latin alphabet allowed
for a more direct phonetic appr
oach. Linguists, educators, and
politicians debated over which
letters would best serve the Tu
rkish language. Special attent

15 pt / 20 pt

10 pt /14 pt

«s,” and “G,” which had no direct
equivalents in the standard Lat
in script. Every decision aimed
to make reading and writing as
natural as possible for new lear
ners. The final result was an alp
habet that captured the essence
of Turkish pronunciation, simpli

fying literacy while maintaining

the language’s unique rhythm
and flow. It was a carefully craf
ted system, designed not only
for efficiency but also for cultu
ral continuity. The journey of

ion was given to sounds like “C,” Turkish typography is one of

eleri yansitan el ile yazilmis
harfler ve kalin sans-serif ya
zilar film afislerini siisledi. Za
manla, endiistri gelistikce ti
pografi de degisti; modernist
yaz tipleri, neon isiklardan il
ham alan dijital tasarimlar ve
deneysel tipografik diizenlem
eler ortaya cikti. Giiniimiizde

constant reinvention. From the
elegant inscriptions of the Otto
man era to the bold typefaces of
the early Republic, and now the
ever-changing world of digital
fonts, letters have always adap
ted to the needs of their time.
During the transition to the Lat
in alphabet, type designers and
printers had to create new lette
rforms from scratch, balancing
familiarity with innovation.
Sign painters, newspaper publis
hers, and book printers experim
ented with styles that would de
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AKSAN

TEXT EXTRABOLD

Patpat

Nascent
Supangle
Tomorrow
Okullardakl

YaprakBuseCaglar ~ EsadType 2023-202

Yeni Alfabenin

AKSAN

TEXT EXTRABOLD

60 pt /63 pt

Secilis Siireci
go pt / 44 pt

Typography in Istanbul
is not just about letters;
it’s about memory, ident
ity, and the layered histo

30 pt/36 pt

Reform oncesinde, okuryazarhk
oram toplumun kiiciik bir kesimi
yle simirliydi ve Arap harfleriyle
yazilan Osmanh Tiirkcgesi, yapisi
nin karmasikhigi nedeniyle 6gre
nilmesi zor bir sistemdi. Yeni alf
abe, Tiirkcenin ses yapisina uyg

Yaprak Buse Caglar Esad Type 2023-2025



AKSAN

TEXT EXTRABOLD

20 pt /27 pt
Tiirk tipografisinin yolculugu, siirekli yeniden ke
sif siirecidir. 0smanh doneminin zarif yazitlarind
an, erken Cumhuriyet’in cesur harflerine ve giinii
miiziin hizla degisen dijital yazitiplerine kadar ha
rfler, her zaman ¢agin ihtiyaclarina uyum sagiam
ak zorundaydi. Latin alfabesine gecis siirecinde

15 pt / 20pt

BEFORE THE REFORM, LITERACY writing more accessible. Schools
WAS LIMITED TO A SMALL PORT opened across the country, mob
ION OF THE POPULATION, and ile literacy courses were introd
Ottoman Turkish, written in Ar uced, and within a decade, litera
abic script, posed significant ch cy rates surged dramatically.
allenges due to its complex stru This reform was more than a lin
cture. The new alphabet, design guistic shift; it symbolized a for
ed to align with the phonetics ward-looking vision for a mode
ofTurkish, made reading and rn, educated society. Today, it

10 pt / 14 pt

iSTANBUL’UN SOKAKLARINDA
YURUMEK, TRBELALAR, DUKK
AN iSiMLERI VE TARiHi PLAKA
LARLA YAZILMIS BiR KiTABI
OKUMAYR BENZER. Her semt,
tipografisiyle kendine ozgii
bir hikdye anlatir—tarihi bi
nalarin biiyiik serif harfleri,
eski sinema salonlarinin neon
tabelalari veya mahalle kahv
elerinin el yazisiyla yazilmig
meniileri. Harf Devrimi’nden
bu yana istanbul’'un gorsel pe
yzaji siirekli degisim icinde.
Bazi tabelalar hila erken Cum

huriyet doneminin Latin harfli
yaz tiplerinden izler tasirken,
bazilar kiiresel tasarim trend
lerine ayak uyduruyor. Bu ara
da, Osmanh Tiirkcesi, Ermenice
ve Rumca gibi eski alfabelerin
kalintilar1 solmus cephelerden
g6z kirparak, sehrin cok dilli
gecmisine dair sessiz bir hatir
latma yapiyor. istanbul’daki
tipografi sadece harflerden
ibaret degil; aym zamanda ha
fiza, kimlik ve gecmisle bugii
niin uyum icinde var olmasim
saglayan kiiltiirel bir mirastir.

Latin alfabesine gegis siirecin
de, yazitipi tasarimcilari ve
matbaacilar tamamen yeni
harf bicimleri olusturmak zo
rundaydi; alisiimis estetik ile
yenilik arasinda bir denge ku
rmalar1 gerekiyordu. Tabelacil
ar, gazete yayincilari ve kitap
basimcilari, yeni donemin gor
sel dilini belirleyen tipografik
deneylere giristiler. Bugiin, dij
ital tasarim araclarinin ve deg
isken fontlarin hizla gelismesi,
bu evrimin devam ettigini gos
teriyor. Tas oyma hat sanatind
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AKSAN

LANGUAGES

Turkish 10 pt
Harfler sadece iletigsim araclari degildir; ayni zamanda
gorsel anlaticilardir. Tiirk sinemasinda tipografi, el
cizimi afislerden modern dijital baslik sekanslarina
kadar filmlerin atmosferini belirlemede 6nemli bir rol
oynamistir. Yesilcam’in altin caginda, duygu yiik-
It hikayeleri yansitan el ile yazilmig harfler ve kalin
sans-serif yazilar film afislerini siisledi. Zamanla,
endiistri gelistikce tipografi de degisti; modernist yazi
tipleri, neon isiklardan ilham alan dijital tasarimlar ve
deneysel tipografik diizenlemeler ortaya gikti.

Romanian 10 pt
Literele nu sunt doar instrumente de comunicare; ele
sunt si naratori vizuali. Tn cinematografia turc3, tipo-
grafiaajucat unrol importantin definirea atmosferei
filmelor, de la posterele desenate de mana panala
secventele de titluri digitale moderne. Tn epoca de aur
aYesilcam, literele scrise de mana si sans-serif-urile
indraznete impodobeau afisele de film, reflectand
povestiincarcate emotional. De-a lungul timpului, pe
masura ce industria a evoluat, tipografia a facut la fel;
au aparut fonturi moderniste, desene digitale inspira-

Czech 10 pt
Pismena nejsou jen nastrojem komunikace, ale také
vizualnim vypravécem. V turecké kinematografii hraje
typografie dlileZitou roli pfi uréovani atmosféry filmg,
od rucné kreslenych plakati aZ po moderni digitaini
titulkové sekvence. Ve zlatém véku filmu Yesilcam
zdobily plakaty k filmdm rucné psana pismena a tucné
bezpatkové znaky, které odrazely emociondlné nabité
pFibéhy. Postupem Casu, jak se vyvijel primysl, se
vyvijelaitypografie; objevila se modernistickd pisma,
digitalni navrhy inspirované neonem a experimentalni

Finnish 10 pt
Kirjeet eivdt ole vain viestintavalineitd, vaan myos
visuaalisia kertojia. Turkkilaisessa elokuvataiteessa
typografialla on ollut térked rooli elokuvien tunnel-
man maarittelyssa aina kasin piirretyista julisteista
nykyaikaisiin digitaalisiin otsikkosekvensseihin.
Yesilcamin kulta-aikana kasinkirjoitetut kirjaimet ja
rohkeat serifittdmat kirjaimet koristivat elokuvaju-
listeita ja heijastivat tunteisiin latautuneita tarinoita.
Ajan myo6ta alan kehittyessa myos typografia kehittyi;
esiin tulivat modernistiset fontit, neonista inspiroi-

French 10 pt
Les lettres ne sont pas seulement des outils de com-
munication, elles sont aussi des narrateurs visuels.
Dans le cinéma turc, la typographie a joué un réle
important dans la définition de I’latmosphere des
films, depuis les affiches dessinées a la main jusqu’aux
séquences de titres numériques modernes. A I'age
d’or du Yesilcam, les lettres manuscrites et les carac-
téres sans-serif gras ornaient les affiches des films,
reflétant des histoires chargées d’émotion. Au fil du
temps, I'industrie a évolué, tout comme la typogra-

German 10 pt
Buchstaben sind nicht nur Kommunikationsmittel,
sie sind auch visuelle Erzahler. Im tiirkischen Kino hat
die Typografie eine wichtige Rolle bei der Gestaltung
der Atmosphére von Filmen gespielt, von handge-
zeichneten Plakaten bis hin zu modernen digitalen
Titelsequenzen. Im goldenen Zeitalter von Yesilcam
schmiickten handgeschriebene Buchstaben und fette
serifenlose Schriftzeichen die Filmplakate und spie-
gelten emotional aufgeladene Geschichten wider. Im
Laufe der Zeit entwickelte sich die Branche und damit

Portuguese 10 pt

As letras nao sao apenas ferramentas de comunica-
¢do; sdao também narradores visuais. No cinema turco,
a tipografia tem desempenhado um papel importante
na definicdo da atmosfera dos filmes, desde os carta-
zes desenhados a mao até as modernas sequéncias de
titulos digitais. Na era dourada de Yesilcam, as letras
manuscritas e as sans-serifs arrojadas adornavam os
cartazes dos filmes, reflectindo histérias emocional-
mente carregadas. Ao longo do tempo, a medida que
aindustria evoluiu, 0 mesmo aconteceu com a tipo-

Hungarian 10 pt
A betilik nemcsak kommunikaciés eszk6z6k, hanem
vizualis elbeszélSk is. A torok filmmiivészetben a
tipografia fontos szerepet jatszik a filmek hangulata-
nak meghatdrozasaban, a kézzel rajzolt plakatoktdl
amodern digitélis cimsorokig. A Yesilcam arany-
koraban kézzel irt bet(ik és merész sans-serif bet(ik
diszitették a filmplakatokat, amelyek érzelmekkel
teli térténeteket tiikréztek. Id6vel, ahogy az iparag
fejlodott, ugy fejlédott a tipografia is; megjelentek
a modernista bet(itipusok, a neon ihlette digitalis
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AKSAN

CHARACTER SET

Uppercase

Lowercase

Figures

Currencies

Subscript
Superscript

Circled
figures
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AKSAN

SPECIAL FEATURES

Stylistic sets

Ligatures

Turkish Ampersand

Proportional
oldstyle figures

DEACTIVATED

sirazizim

letter festival
|UtFen
ff

Haragoz & Hacvat

Umran &idris

ACTIVATED
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C8H11INO2

Subscript 8 1 2

2
Superscript 18’75 mz
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