Rosetta

DESIGNED BY:
Titus Nemeth, 2009-2014

VERSION:
2.000

FORMAT:
OpenType (cross-platform)

4 STYLES:
Regular, Semibold, Bold, Extrabold

WRITING SYSTEMS & LANGUAGES:
Arabic (5 languages),
Latin (90+ languages)
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Design Award of the Federal Republic
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Qisha

S - Latin

Qisha is o fun and funky typeface that
treads the thin line between text and
display typography. [ts Arabic version
is based on Maghribi (etterforms, the
Latin counterpart echoes its character
in a matching, yet independent design.
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Latin Regular
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Latin Semibold
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Latin Bold

lisha

Latin Extrabold

Arabic Bold
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arrakech or Marrakesh

m (Berber: Murakush, Arabic:
3 murrdkus), known as the
“Red City”, is the most important
former imperial city in Morocco’s
history. The city of Marvakesh is the
capital of the mid-southwestern
economic region of Marrakech-Ten-
sift-al Haouz, near the foothills of
the snow-capped dtlas Mountains.

Like many North African cities,
the city of Marrakesh comprises
both an old fortified city (the mé-
dina) and an adjacent modern city
(called Gueliz) for a total population
of 1,070,838. [t is served by Ménara
Mmternational Airport and a vail
link to Casablanca and the north.

Storia
Siritiene che Marrakech sia stata
fondata all'inizio della dinas-
tia almoravide, fra il 1062 ed il
1070, da Yiisuf ibn Tashfin, un
importante capo militare che -
dopo aver conquistato il nord del
Marocco — occupo al-Andalus
in seguito alla sconfitta deire
cristiani in Spagna.

agli Almoravidi, segui la
dinastia almohade e, nel 1184
sali al trono Ya‘qub al-Mansir,
il terzo discendente della dinas-
tia, che arricchi la citta di opere
importanti, facendo erigere la
nuova Kasbah e l'imponente
moschea detta Kutubiyya. {a sua
corte fu frequentata da poetie
filosofi fra i quali lbn Rushd (piu

noto come Qverroe).

& Histoire De Chems-Eddine £t De Nour-Eddine &

&

Iy avait autrefois au Caire un sultan grand observa-
teur de la justice, et porté vers la bienfaisance. Le vizir
de ce sultan était un homme prudent, expérimente, et
aussi versé dans ladministration que dans les sciences
politiques. Orrivé presque au terme de la vieillesse,
ce ministre avait deux fils qu'on aurait pu comparer a
deux astres’. Lainé se nommait Chems-eddine?, et le

cadet Nour-eddine3. Ce dernier, plus élégant et plus

distingue que son frere, avait dans le pays la répu-
tation d’étre le personnage le plus accompli de son
temps, sous e rapport des graces physiques.

Or il advint que (e pere de ces deux jeunes gens
mourut. e roi fut si affligé de cette perte, qu'il fit appe-
ler les deux enfants, les accueillit avec bonté, et, leur

ayant offert a chacun une pelisse d’honneur, leur dit:

«Je vous donne a tous deux la place de
votre pere.»

Les deux nouveaux vizirs, satisfaits d'une
telle faveur, baiserent la terre aux pieds du

sultan; puis ils se retirerent pour prendre soin
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LATIN FEATURES

INCLUDED IN LATIN FONTS ONLY

Turkish/Azeri/Crimean Tatar
Language feature

Catalan Idot
Language feature

Dutch long |
Language feature

Ligatures

Proportional ranging figures

Default style

Proportional lining figures

Tabular ranging figures

Tabular lining figures

Numerators/denominators

Fractions

Superiors/inferiors

Ordinals

Alternative 'a’
Stylistic set 1

Alternative 'f'
Stylistic set 2

Alternative 'g’
Stylistic set 3

Alternative 'k’
Stylistic set 4

Alternative ‘L' and 'R’
Stylistic set 5

Alternative '8’
Stylistic set 6

Ornaments

DEACTIVATED

fincan
COL-LEG! col-legi

bij (Jburg

The baffled financial office

0123456789
0123456789
0123456789
0123456789 /0123456789
2 3[4 +193/(541
2 Hatoz

18a 20 1er

dragon

frankly flies fishy
Google goggles
Rataklysm Krakatoa
London Roma

Tom & Henry

ACTIVATED
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0123456789
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1234567890 1ja to z
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ARABIC FEATURES
INCLUDED IN ARABIC FONTS ONLY

Ligatures

Discretionary ligatures

Lining figures
Default style, Arabic & Persian

Ranging figures

Tabular lining figures

Tabular ranging figures

Mark positioning

Correct Hijra date
Arabic only

Alternative forms of Reh, Zeh
Stylistic set 1

Alternative forms of Kaf
Stylistic set 2

Alternative forms of medial Mim

Stylistic set 3

Alternative forms of final Yeh
Stylistic set 4

Alternative forms of Tah
Stylistic set 5

Alternative Lam-Alif
Stylistic set 6

Another alternative of Lam-Alif
Stylistic set 7

DEACTIVATED
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Available versions
Aisha Latin PRO

Aisha Arabic PRO

ABOUT THE DESIGNER

Titus Nemeth is a type designer and
typographer with specialist expertise
in the Arabic script. He works as in-
dependent designer and typographic
consultant, building on substantial
experience and research in the field.

His original type designs have won
multiple internationally renowned
awards and are widely used for com-
plex cross-cultural visual communi-
cations. Titus' practice combines the
making and the use of type, as he is
convinced that both aspects inform
each other: ‘the better | understand
how type is used, the better | can
design for it".

Titus holds a PhD in Typography &
Graphic Communication from the
University of Reading, UK, an MA

in Typeface Design from the same
institution, and a diploma in Graphic
Design from Die Graphische in
Vienna, Austria. He has taught type
design and typography at a number
of schools in France, Morocco, Qatar
and the United Kingdom.

© Rosetta Type Foundry, 2009-14.
All rights reserved.
www.rosettatype.com

Basic Latin (10+ languages) Latin (90+ languages) Arabic (5)
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° °

SUPPORTED LANGUAGES

Latin: Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan,
Chamorro, Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian, Malay,
Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan, Palauan,
Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami (Lule), Sami
(Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian, Sorbian (Lower),
Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog (Filipino), Tahitian, Tetum,
Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian, Walloon, Welsh, Wolof, Yapese, ...

Arabic: Arabic, Berber, Morrocan Arabic, Persian, Tunisian Arabic



